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INSIDE 


ublication: Underdog Zine comes 
out quarterly (4 times a year) January, 
April, July, October. 
Contributions: This zine is made up 
of contributions from U-Dog people 
and other people from all over hell. 
Although Ben Weasel once said about 
fanzines, “If you either can't write 
enough to fill a fanzine or don't know 
anyone who can help you out, quit,” 
we're into anyone trying to get their 
best stuff in here. Feel free to send us 
submissions (art, stories, photos, 
whatever) or talk to us about having a 
regular column. We can't promise that 
your submission will make it in. 
Contribution Specifications: All text 
should be supplied as a text file on a 
Mac or IBM disk, or laserprinted or 
typed crystal fucking clear. It's always 
a good idea to supply us with a printout 
if you're gonna send a disk. Call for 
details. If you do your own layout, 
make sure it fits in our 
7 1/2" x 10" image area specs. 
Ads: in order to pay for the printing of 
this new format, we sell ads. See ad 
info to the right. 
Deadlines: Zine 49 deadline for ads 
and submissions: May 15th. 
Copyrights: Feel free to reproduce 
anything herein, but give credit where 
its due! 
Circulation: 2000-3000 copies are 
printed and distributed everywhere we 
can get them. Call Underdog if you 
want an extra million copies to take to 
shows or if you want your local record 
store(s) to carry them. 


The printing of this issue was mostly paid 
for by money we made from selling ads; 
the rest was paid for by Underdog 
Records. This keeps the cover price down 
to $1. It was laid out at U-Dog with 
Macintosh computers. Most photocopying 
was scammed and mooched. Thanks go 
out to Jason Mojica for the use of his scan- 
ner, and Kammy Swift for the use of her 
computer. 


Ad Stuff 
You Should 
Know 


Our ad rates € sizes 


are listed to the right. 


Please supply us with 
camera ready art- 


work. If you're 
gonna draw your ad 
or something, don't 
use blue pen, ‘cause it 
won't show up. 


If you have questions 


about formats, specs., 


ete., give us a call. 


UNDERDOG RECORDS ° P.O. Box 14182 * Chicago, IL * 60614 «U.S.A. « 


(312) 772-4545 ° FAX (312) 772-9198 
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ssue #8. It's finally here. Eight 

The great number eight. It even 

.thymes superlatively. Put the 
symbol for number eight on its 
side, it's infinity. I don't even want 
to get into that. Infinity always 
reminds me of dreams/nightmares 
I had as a youngster (I can actually 
remember back to then) when sick 
with a fever. Buildings upside 
down. Too much information. Let's 
change the subject. 


On the bright side, 8 is 8-Ball, uni- 
versal cliche symbol of being in an 
unfavorable position, as in “behind 
the 8-Ball.” It's kinda like bein 
there for the underdog. Enoug 
said. Eightball is also the name of 
former Chicagoan, Dan Clowes' 
brilliant comix book. Sorry to 
break it to you, Dan, but House 
^ Boris, as featured in Ej pier 
7 Chicago is gone, moved wi 

no forwardiag address. The 
sign, everything. Fs Finally, 
8-ball is the liquid filled plastic 
novelty item quoe on right) E 
that tells the future. The liquid $ 
turned black in mine so you WS 
can't see/read the hexagonal 
cube with the fortunes on it 
What does this mean for my 
future? 


Better, 8 is 8-Track, the music play- 
back format of the past, present 
and future. I've already found CDs 
in the junk bin at the resale store. 
Time is ticking until the next prere- 
corded panacea is unleashed. 8- 
Track pe clicking along 
unchanged. There are some excel- 
lent words of wisdom herein on the 
subject by Underdog founder and 
8-Track Mind (periodic bible of the 
way) founder/publisher Russ 
Forster. 


On the negative side, 8 is former 
Chicagoan Richard Speck, eight 
being the number of nurses he 
murdered on his one night kill 
spree, bringing serial killing and 
mass murder together in unprece- 
dented fashion. Specks passing last 
por coincided with the boarding 

ouse where he lived being pui up 
as a prize in one of those $100 entry 


fee, write an essay as to “Why I 
want this boarding house” type 
contests. Only in America. 


And, sadly, 8 is 8 BARK, as in the 
late 8 BARK, who have just broken 
up. Underdog Records/ Zine main- 
stays, 8 BARK, will be greatl 

missed wherever they were heard, 
here and around the world. Best of 
luck to the individual members 
future endeavors, hopefully in 


. music and other artistic directions. 


But in this 
new : 
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1994, 8 has been mostly one thing, 8 
as in SK8ing. And not the ae 
we all know and love, as in SK 
boarding (well covered herein by 
Pete Oblivion), but as in the 
“sport” of Figure SK8ing, another 
nominally interesting piece of 
nominally interesting entertain- 
ment that fill the Saturday and 
Sunday afternoons of nominally 
interesting Americans we get to 
live with in these great United 
otates. 


But no longer. Now, in these pre 
Olympic days of winter, every 
newscast begins with the “story,” 
Kerrigan/ Harding. One got tapped 
on the knee. The other might have 
had some indirect connection with 
the tapping. The one that got 
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pper is completely OK and is 
back as good as ever. So what? 
Why is this the biggest story of the 
year? 


The National Public Radio, who 
customarily stay away from the 
fluff stories, has actually led their 
broadcast news with the 
p Harding non-story. “The 
world is on the brink, the govern- 
ment is bankrupt, the citizenry has 
been promised everything and 
been given much less. Time is 
almost up, more on that, after the 
story!” the news reader intones. 


They've even tried to make this a 
good versus evil story, to SERRE 
the emotions needed to be provid- 
ed by the average viewer/listen- 
er. (No one need read anymore.) 
We've all seen Nancy Kerrigan 
interviewed before. it's not as 
simple as They've made it out to 
be. Cute little Nancy might not 
be the angel, as portrayed. 


The coup de grace has to be the 
soup ad «umo. cute little Nancy 
herself on the practice ice executing 
a spin, while, what appears to be 
the U.S. hockey team, looks on. As 
she exits (to give them there turn 
on the ice?) she checks a hocke 
layer, laying this young toug 
but Didn't this guy egw tht she 
has a glass knee and all he had to 
do was slash here with his stick to 
reduce little Nancy into a whim- 
pering pile, whining “why me, 
why me!” all the way into my hal- 
lucinogenic infinity 


Please make it stop. 


Jack Geezer 
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orm > All Il Deliveries. is r now more of a "what's Um on" and "what | wanna 
say" section these days. We have re-vamped it, hoping to make it more cur- 
rent. Get your shit in here. We press 2000 to 3000 copies of this zine every 3 
months and it goes all over the place, so if you want to be heard, get with it! | 


* The Book Your Own Fuckin’ Life III (94) edition's dead- 
line for submissions has passed. This year it was put 
together by a joint effort from Maximumrocknroll and 
Rocco Publishing/Records. Jason Mojica is more than 
glad that the never ending, grueling submission entry 
phase is over. This year there were over 2700 individual 

entries, as opposed to the 1992 edition (Profane 


Existence/MRR) 1800, and the 1993 edition 
. (Underdog/MRR) at 3200. The guide should be out by 
mid-April, and will be available from Rocco Publishing 
for ORAT) $3 ppd (U.S.), 2427 S. 58th Ct., Cicero, IL 
6065 


UNDERDOG STUFF 


¢The UNDERDOG RECORDS collective has a ERE 
ship of about 10 to 15 people these days. Meetings are 


held at the Underdog loft in Chicago every Tuesday night 


at 8:00 PM. We welcome anyone's input and participa- 
tion. If you're interested in checking a meeting out, call 
us first and arrange it at (312) 772-4545. 


e Last December's batch of Underdog releases have been 
flying off the shelf. The 8 BARK Scam LP/CD, the 
GEEZERS, CAP'N JAZZ, and GAUGE Swing 7"s all 
have. sold out of their 1st pressing within 3 months time, 
and are into their 2nd or 3rd in some cases. This is espe- 
cially remarkable for the GEEZERS, considering they are 
a "new" who've done relatively little touring. 


* Due to Maximumrocknroll's new policy, the CAP'N JAZZ 
and GAUGE Swing 7"s were rejected for review by that 
mag. MRR is trying to focus on "punk" music only, and 
have apparently deemed those two records "not punk." 
The GEEZERS and 8 BARK Scam, however, were both 
accepted and reviewed. 


* Yet another Underdog loft party was held February 26th, 
and featured a setby THE FIGHTERS. There were a few 
more drunken assholes than were welcome, but a good 
time was had by all. Another party might be going down 
in late April or May. 


BANDS 


* Two Underdog bands have broken up in the past month; 
8 BARK and CAP'N JAZZ. 8 BARK was in the midst of 
a huge tour supporting their new release Scam when 
drummer Brian left in the middle of the night. Things fell 
apart after that. They apologize to anyone who they had 
to cancel shows on. Guitarist Douglas Ward is looking to 
start a new band, so call (312) 278-7303 if you're inter- 
ested. CAP'N JAZZ experienced some incredibly difficult 
personal problems. There is some hope that they can 
work things out and get back together in the a few months. 
In the meantime, ex-members are looking for other pro- 
jects. Both bands will be sorely missed. 


«The status of Chicago's pop-punk  megastars 
SCREECHING WEASEL is the source of a lot of specu- 
lation. Despite rumors that they have broken up, even 
some band members aren't sure. Members Dan Vapid and 
Dan Panic are both on tour as members of THE QUEERS, 
and are going to record on their new record. Ben Weasel 
has been heard to say that SW will become a "studio" 
band that will release one record and play only once or 
twice each year. 


SHOWS 


e Next to the Record Swap record store in the south suburb of 
Homewood is Off The Alley, a new all-ages venue. It holds 
about 300, and despite the presence of burly bouncers who 
frisk everyone down, the shows until now have been big. It 
is being booked by "Ryan" of the band WINEPRESS. Call 
him at (708) 798-0222 for show info and/or bookings. 
Evanston is starting to see all-ages shows again. The Ist 


. Show at the Shanley Pavilion (shack) kicked off March 3rd 


with ONE NATION UNDER, THE GEEZERS, and LOS 
CRUDOS. Call "Atsu" at (312) 248-8653. Elmhurst, once 
the home of the McGregor's punk shows, is the site of a new 
wave of gigs at a VFW hall. Shows are being booked by 
David Eaves Productions. David is also booking The Crawl 
Space, an all-ages juice bar at the location of the former 
Lower Links club (R.I.P.) in Chicago. Call him at (312) 248- 
5822. His first shows, in March, include; GAUGE, APOC- 
ALYPSE HOBOKEN, WINEPRESS, SMOKING POPES, 
TOMMYROT, THE FIGHTERS, and more. Shows are still 
happening at the Wrigleyside; call "Mark" at (312) 226- 
0957). In Elgin, call "Brian Swiftkick" at (312) 384-5813. 


Dear U-Dog Zine, 


I can’t believe you let a novice like Jason "Fighter" 
Mojica write hot dog reviews. The guy wouldn’t know a 
good hot dog if Vienna sent one to him. Then he gave 
Lucky Dog a lame review. I doubt he even ate a hot dog 
there. He doesn’t even bother to write an address. Yeah, 
what do you expect from a guy who sings about “Fat 
Sheen” and THINKS A CHARBROILED HOT DOG IS 
PERFECTION. Long live Lucky Dog! 

Love, 
—Ken Weevil & Joe 88 Fingers 

PS. If you can’t make it to Lucky Dog, try the Vienna 
store or the guy who sells dogs right by UIC in his truck! 


Hey guys! 


How’s everyone doing? I hope everyone is doing 
well. ...I had a really great time distributing your zine and 
met a lot of intriguing people. What was really funny is 
the Christian assholes that run the group home I live in 
tried to take them and burn them, BUT I broke in the office 
and saved them. Juvenile Delinquency has its good 
points, besides picking locks has always been a hobby of 
mine. You'd be surprised what a $2.00 generic Swiss 
army knife from the dollar store can do! 


—A Friend of U-Dog 


Open Letter To Underdog, 


I would like to take a little space here to tell everyone 
out there that I love Underdog and everyone involved with 
them. At first I was a little apprehensive about getting 
involved with the aforementioned, due to fear of rejection 
or the "Punker Than Thou" attitude that everyone else 
seems to have these days but I can happily say that was not 
the case here. Instead of being drilled about how many 
shows I went to last year or how many "cool" people I 
know, they were really receptive and eager to find out who 
I was, and if this was the kind of thing I'd like to help out 
on. Underdog was also really nice in that they also wanted 
me to feel included in things other than just the label and 
zine, like going to parties and shows, as far as to offer me 
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New location 
now open 
at 
609 W. Dempster 

| in Evanston. 
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rides when needed (well I almost went to the Queers show 
in Beloit, right Pete?) Also I would like to add that if you're 
interested in helping out, or just new to town and need to 
find out what's going on, give them a call. In close I would 
just like to say again thanks to everyone at Underdog and I 
` wish you all well in whatever you do because you're all real- 


ly good people. 


Your New Friend, 
一 Chuck 


O.K., well, originally I was going to write about my 
“first impressions” of Chicagoland, but to be quite honest 
with you, there was nothing special. I had the pleasure of 
meeting Ben W. at a show they half-did in Baltimore. I say 
half, because the illustrious singer got pissed off at some 
stupid ten year old punk rocker with an orange mohawk, and 


walked off the stage. But, anyway, that’s another 
story...Where was I? Oh, yeah, basically I started working 
for a dating service, which consumes 99% of my time, and 
the rest of my time I spend thinking about back home and 
working with U-dog. Yes, I admit it, 1 AM HOMESICK. I 
feel like a nine year old at summer camp who misses 
mommy and daddy, but I do. I spent eighteen miserable 
years in Maryland, and I miss it terribly. I miss my mom 
and my dog and my dorky friends that collect Star Wars 
toys and zines from across the country, and spend all of the 
money they make at record stores and comic book stores on 
7"s and punk shows. The scene in Baltimore and D.C. was 
o.k., and I really miss the Next Step Up shows at communi- 
ty centers and seeing Rubber Sole at the 8X10, but I have to 
admit that a bigger city (Chicago) has a lot more to offer. 
But, nevertheless, despite all of my rationalization as to why 
I should stay in the Windy City, I still dream about the $95 
rates to fly back to Baltimore. I mean, yes, I’ve got a psy- 
chotic ex-fiance skinhead waiting there for me, but it would 
still be nice to hear about schools closing for 1/100 of an 
inch of snow on the ground. I miss all the people rushing 
out to the grocery store and buying bread and canned foods 
and bottled water when the weatherman says there’s a 2% 
chance that we’ll get an inch of snow. I fucking HATE the 
cold weather and the snow and the sleet and the ice, and 
who in the hell should be expected to go to work when the 
two major highways are closed down and the temperature is 
fucking 75 degrees below zero. What the hell kind of place 
is this anyway? When I went home, I told everyone how I 
loved it out here, and I honestly believed that, but I LIED. 
No, I guess it was just really hard to say goodbye to every- 
one that I love and everything that was comfortable and 
familiar. I have never lived anywhere out of the state of 
Maryland, and the thought of having no one here that I 
could count on really scares the crap out of me. But maybe 
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it’s not so great to feel comfortable. Comfortable is boring. 


: I mean, that’s why I decided to escape the place I grew up 


in. Because I could start over, and be anyone I wanted to be, 
and no one knew about the time I forgot to wear a bra to 
school, or the time I threw up in the Super Dooper Looper 
in Hershey Park. Hell, no one around here has ever even. 
heard of Hershey Park. Whatever. So maybe it was PMS, 
maybe it was the full moon, maybe it was just having to say 
goodbye to everyone when I went home and visited, maybe 
it was all the stress at work, but I had a nervous breakdown 
yesterday, and I was this close to hopping on a plane back 
home. Except we got a foot of snow, and half of the flights 
out of O’Hare were cancelled. No, really, I’m not sure 
exactly what stopped me from taking off again. That’s all 
I've done in the last year and a half. Maybe it’s time to grow 
up, and to face life head-on. Maybe not...but I just found out 
that ten or twelve of my friends from home are moving out 
here and renting a big warehouse to live in. So at least I 
won't be alone. But, then again, I’m sure they'll tell every- 
one about the stupid stuff I did when I was a stupid young 
punk. Oh well, it'll make for some fun storytimes with my 
new friends, I suppose. Now that I think about it, this place 
isn't half bad (maybe just a third—no, just kidding). I've 
made a lot of cool acquaintances /friends, and it just takes 
some time. I think I’ve even talked my best friend into mov- 
ing out here with me. This is a pretty cool place, I guess. 
And I really don't want to face my bald-headed ex, any- 
way... 
一 Megan 


CLASSIFIEDS 


* We are going to be starting a classified section, in order for 
people to be able to offer/find services and contacts at a 


. below-ad rate. Here's the deal: 


40 words, $1.00. 


If we don't like what your classified is about 
(i.e. *... looking for contacts to start the fascist 
kitten killers league...") we won't print it. 
PLEASE make sure it is typed or printed 
CLEARLY!!! If we can't read it, we won't 
print it either. 


so, starting in issue #9, there will be a full regular section. 


RECORD REVIEWS 


e WE DO NOT REVIEW RECORDS. Many as fine folk 
has sent us their disk, tape or record with hopes that we'll 
review it. Huh?!? When have we ever reviewed records in 
here? We like to get new stuff, and our personal record 
collections are just swelling with the mass of free stuff 
thats come our way, but you could save yourself the 
money and anxiety by sending it off to MRR. 


CRASH PAD 


e The "Underdog Loft" listed itself in last years Book Your 
Own Fuckin’ Life D.I.Y. resource guide as a "crash pad." 
Since that time, we have been bombarded with the requests 
of potential crashees. It got a bit out of hand, and as a 
result, we are just putting up people we know. Sorry. 


The Dummy Room p 
Incident i 


b y Gri 
It has become infamous in the current history of 
Chicago area Punk Rock/Hardcore. The events of 
Nov. 28, 1993 will be talked about/argued over for 
a long time to come. The situation has already 
been addressed by a columnist in 
Maximumrocknroll magazine (Larry Livermore, 
Feb. 1994.) laying credit for the events on Paul 
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shirts, fanzines, painted leather jackets, 
Psychotronic videos, etc. The gammit for your 
punk rock needs. 

The grand opening was going to feature an 18 
band spectacular at the adjoining Isabel's Grand 
Finale (a sometime bar that was renting out to the 
Vindictives for the day, no drinks served, thank 
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been covered in 
other zines out now or soon to be out, but I, as yet 
haven't seen them. Because of Underdog Records 
unique position in the Chicago punk rock commu- 
nity (as a clearing house of information for the 
scene, man), some of the main characters of that 
day expected Underdog to take a position 
on what happened that day. Underdog did 
not take a position. Perhaps in giving the 
opportunity for the three main characters, along 
with one eye witness, a forum to give their sides of 
the story, the reader can have a better idea of what 
happened that day and why, and decide for 
themselves. 


THE BACKGROUND 


In case you aren't privy to the particulars of 
what the situation was Nov. 28, 1993, you need 
some background. Joey Vindictive and his wife 
Jenny were opening up their own punk rock store 
(a first for Chicago) featuring records, CD's, T- 


conclude that non- 
physical forces are at work. 

"This place has had a curse on it from the 
beginning, “ Joey Vindictive said ruefully. 

The first disaster surrounding the opening of 
the Dummy Room was also the most tragic. Jim 
Cella, a carpenter friend of the Vindictives, was 
permenantly injured while helping them build 
their store. 

“While working on the store, he was using the 
Screeching Weasel van. He had stacked a 
thousand dollars worth of plywood in the back. 
All this heavy stuff in the back, on the loft,” Joe 
said. 

What happened next makes the events of Nov. 
28 seem trivial. 

“It (the plywood) slid into his head at a 
stoplight,” Jenny Vindictive said. “And smashed 
his face into the windshield," Joe added. 

“I was following in my car and I saw the van 
lurch forward. I knew something was funny. I got 
out of my car. I ran up to the front and there was 


THE DUMMYROOM INCIDENT continurn... 


blood and flesh and hair all in the windshield,” Jen recounted in 
horror. “When the cops came, he (the cop) said he was amazed 
he (Jim Cella) wasn’t decapitated. If he was driving at a regular 
speed, he would have been decapitated,” she continued. 

Next Jen described the most morbidly ironic image of all. 
"The wood formed the shape of the back of his body, pinning 
him in,” Jen said, thus creating a tortuous profile of plywood, 
corresponding to his trapped body. 

“The steering wheel was permenantly bent. I was in shock. 
I followed the ambulance to the hospital. I thought he was 
going to be paralyzed,” Jen said. “He’s permenantly scarred. He 
has to have extensive plastic surgery,” Jen finished her terrible 
story. | . 

As if one accident wasn’t enough, Joey had one of his own. 

“My psychiatrist decided to try me out on Prozac, which 
kinda screwed me up real bad,” Joe said. After he had taken the 
prescribed drug, Joe was driving his car. 

“I dazed out for a couple of blocks and crashed into a new, 
full sized Linoln Town Car. I totaled that car and my own,” Joe 
said. Describing his own injuries, he said, “I went through the 
windshield, the whole thing. I was in bed for five or six weeks. 
Split open head,...,it took them one and a half hours to get the 
glass out of my face.” 

Joe must have been following Cella’s lead. “It was the 
exact day after Jim’s (accident). I had a broken nose, spinal 
injuries. The medication made me pass out and I must have 
accelerated. I was told I pushed the Continental two car lengths. 
I was just driving a little Toyota,” Joe said. 

“I have a permenant dent in my head. I don’t think I have 


any brain damage,” Joe added wryly. “It was bad. My brain was . 


bruised and swollen, I couldn’t get things going over here at the 
store.” 

But finally Joe recovered and they were back at getting the 
store ready. They were little prepared for the amount of work 
that it would take. “You can never anticipate what it would take 
to ready the store. Ten times more than we expected,” Joe said. 

They finally had gotten most of their stock in the store. But 
they had a security problem with the building, and yet another 
set back struck. 

“The store was burglarized and they didn’t just burglarize 
us; they raped us. They took everything,” Joe noted in disgust. 

Apparently, some of the Vindictive’s friends found humor 
in this. “People still laugh, but the thing that pisses me off most 
was, they took the vacuum cleaner. They took our good vacuum 
cleaner. They took everything,” Joe said. Everything, as in, all 
their stock of records, stereo equipment, even the cash register. 
Everything. 

Luckily, they were able to restock the store through the 
goodwill of a variety of friends and labels. “We wouldn't have 
been able to do it , if not for a lot of people helping us out finan- 
cially, especially Ben Weasel and different labels giving us stuff 
on consignment, which they don't normally do. Labels like 
Dutch East, Underdog," Joe said appreciatively. Bands also 
came to the Vindictive's aid. “The Queers, Pink Lincolns, Born 
Against all gave us stuff. At least we were able to open," Joe 


said. 


These setbacks didn't stop Joey and Jen from going ahead 
with their plans, and they continued making arrangements for 
the grand opening. 

“What started as a few bands playing for a party turned into 
eighteen bands. I thought that some (bands) wouldn't be able to 
do it. But all of them could do it, So I only needed to charge a 
buck to get in, to cover the expenses," of renting the club, Joe 
said. “It was going to be a celebration." ` 

Little did anyone suspect what would happen that day. 


THE SHOW 


November 28th finally rolled around. The Sunday follow- 
ing Thanksgiving. Big holiday weekend. People were even 
rolling in from out of town. From as far away as California, 
someone said. And the Queers were in from New Hamshire to 
headline. Lots of excitement, lots of activity. 

“The show. We were having eighteen bands, including my 
own. So not only was it the opening of the store, but I was 
putting on an eighteen band show that I had been promoting for 
two and a half months,” Joe said. 

“My band was playing and I tend to get stressed from that 
anyways. There was a lot of stress. I had a lot of good friends 
working at the store, behind the counter, Ben and Portia and 
some other friends of mine. I had my kids here. My daughter 
was very helpful that day. It was fun,” Joe said. 

“This place was totally mobbed. The club was jammed to 
compacity. There was already over 500 people in the place. I - 
was worried because it wasn't even five o'clock and it was 
already that jammed. People usually wait until later to show up 
for something like this. People were coming from everywhere. 
Canada, the five state area. Everyone was being really cool." 

“One of most impressive things about the show was, this 
kid took a cab to the show and he jumped out when he got here 
(to ditch the fair), but he said take me to Isabel's Grande Finale 
at sixteen whatever on Grande Avenue in Chicago and when he 
gets here he jumps out and runs into the show. So the cabdrivers 
got the address and he calls the cops right away and that was 
when the very first band was playing (the Bloody Coathangers) 
and it was already packed and so he tried to fade into the crowd. 
The cops were like, someone ran in and didn’t pay and if he 
doesn’t pay we’re gonna shut you down. And the cabdriver is 
standing there. So I got on the microphone and announced it 
and the kid fessed up and paid. The kid paid and everything was 
neat." 


JOEY VINDICTIVE 


"So I'm here in the club and everyone is over in the store 
working. I look out the window and I see Ben rip around the 
corner chasing someone and I didn't see who it was at first, My 
drummer Pat (Buckley), he was right behind Ben. So I ran out 
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of the club right away to see what was going on. I got to the 
corner after they had grabbed him. Ben had already spent some 
time with him." 

“He, who turned out to be Paul Think. (Paul Think) who 
had literally run around for the last two years threatening to 
kick Ben's ass. So he sprays Ben in the face with mace and it 
gets in his mouth. Pat and Ben grabbed him and they were 
dragging him back to the store and I got the mace away from 


him and gave him a taste of his own medicine. Let's just put it 


that way, he was brutalized for his 
crimes. So Ben went in the store 
to call the cops to get rid of this » 
problem; to get him out of there 
for the night, so the show could 
go On, cause everything was on 
schedule and it was beautiful." 

“As soon as we caught up 
with him, he threatened to have a 
drive by shooting. And he's doing 
this all the way back to the club, 
but as soon as we get out front (of 
the store) he starts balling like a 
little baby boy. Maybe it was real, 
it was just funny how quick it 
changed from threatening to 
crying.” 

“So we just wanted to get nd 
of him for the night so the show 
could go on. These two big guys, 
who saw us brutalizing Paul said, 
‘O.K., you’ve done enough, now 
let him go,’ and then I tried to 
explain to them, ‘Hey, you don’t 
understand, you don’t know 
what's going on.’ They were big 
and scary, so finally, they were 
like right in my face and I pulled out my trusty hand gun, which 
is nothing more than a squirtgun which I have crafted to look 
like the real thing. Pretty convincing. These guys thought it was 
real and left. It was a good ‘thing because I would have been 
beaten very badly. I heard one of them ate a beer can at a party. 
Ate and swallowed a beer can. Everyone told me, man you’re 
dead. Better dead later. It was my way of getting rid of them. I 
knew nothing would come of it. Either they would believe it 
was a gun and leave or they would notice it wasn’t a gun and 
beat my ass. It was a chance; a roll of the dice. Just like Paul 
Think took a roll of the dice when he came in and threw a pie 
at Ben Weasel’s head.” 

“Ben was behind the counter working, handling the 
records, doing me a favor. I guess it sort of skimmed him (the 
pie thrown by Think). He didn’t know what it was. I believe in 
the philosophy, if a friend is in a jam, like in a fight, I’m going 
to automatically help him out, particularly (someone like) Ben, 
who isn’t a fighter. I automatically know that if Ben is involved 
and its a violent thing, I know I have to help. I']l worry about 


Satyrical flyer from post Dummyroom incident show 


the details later. At the time it was, let's get this fucking prick.” 

“T’ll be honest, at first I felt kinda bad about what we did to 
him, but after thinking about it, it got the show shut down. I can 
honestly say we should have beaten him worse. He got off easy. 
People can take it (what Vindictive had just said) anyway they 
want. The fact of the matter is, for people who know me, I don't 
start fights. But I'll defend a friend anytime I have to or 
something I believe in. I had worked on this a long time and this 
prick was trying to ruin it. So I didn't really care what happened 
to him. When you do something 
like that you take a chance. Two 
things could have happened. One 
is, he could have got away with it 
and laughed his ass off. The second 
was, what happened. He took his 
chance and it didn't work out for 
him and the show got shut down." 

"I can't prove this, but 
several people said they saw him 
(Think) call the cops from the 
corner and the police said the call 
came from a pay phone from the 
corner bar and there were people 
from the show that were hanging 
out at the corner bar and said they 
saw him make a call. I don't know 
maybe he was calling someone 
else, but I don't know." 

The interviewer asked at this 
point, ‘didn’t you say that Ben 
(Weasel) tried to call the police 
himself? Joe responded, “He 
(Weasel) was going to call the 
police, but to get into the store, to 
get behind the counter, would have 
taken ten minutes. At that point, I 
had taken out the "gun" (emphasis from Vindictive at the inter- 
view) and everyone was freaking out, hitting the ground. Now 
I have to live with the stigma, 'it's Joey Pesce Vindictive, it's 
Joe Tex, Trigger Happy Joe,’ which, most of the people doing 
it are my friends, so I can take it as a joke." 

“The other cool thing is I don't have to worry about the two 
big guys, because I helped stop a friend of theirs from getting 
kicked out of a club. The bouncer was going to kick him out for 
dancing, so I went up to him and explained it was O.K. It was 
at a Screeching Weasel show out on like Madison Ave., some 
suburb. I had helped him, and so I don't have to worry about 
them, because they were big guys." 

"So the cops ended up closing down the show because the 
lady I was renting it from didn't have the right licenses and now 
I face a thousand dollar fine (at the time of the interview). I 
have to go to court this Tuesday (Vindictive later defended 
himself in court and the case was dismissed). Anytime you 
stick your neck out for something you get fucked." 

At this point, the interviewer asked Vindictive to speculate, 
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“What did Paul Think have against Ben Weasel?’ Vindictive 
answered, “There are stories about this guy threatening to kick 
his (Weasel’s) ass going back two years. Ben ‘dissed’ the AFY, 
the anarchist youth federation.” 

“Paul Think had caused trouble with me in the past. But I 
had approached it as ‘I’ll be as friendly as possible.’ I mean, I 
don’t need any enemies. If people are being assholes to you, 
you either ignore them or you can try to be friendly. I saw this 
kid at the Tribe 8 show at Homewood (Illinois), he would be 
friendly to my face and then I would hear from other people he 
would talk shit about me behind my back. Moronic, highschool, 
teenage shit. It has no place in the punk scene, little fucking 
gossip crap that I hate.” 

“There’s a girl named Kim (Bae), and she’s involved with 
the Clubhouse Collective and we heard inadvertently that she 
was talking shit 
about our band, so I 
called her up to see 
and she said that she 
hadn’t said any of 
that, but that Paul 
Think had said that 
he (Vindictive) had 
` said stuff about her. 
Paul Think was at 
the center. He just 
wants to be the 
trouble maker.” 

"Ben and I 
have to go around 
now with this thing 
that we're really violent. When Paul Think does a performance, 
a hip hop/rap/punk rock performance, he's got machine gun 
noise in the background, and he says, ‘kill the police, kill the 
whiteman.’ The gangsta rap, very violent, but he ends up 
coming out smelling like a rose and we come out like the 
violent assholes. If someone throws a pie at you and it's a 
friend, then its a laugh, ‘TIl get you back later, fucker,’ but if 
someone's been threatening you, saying they're going to get 
you, then it's going to end up as a fist fight. You'd better be 
prepared, if you start it." 

“If you mace someone in the face and threaten to have them 
killed, it’s another thing. Here I am, putting on this show with 
a bunch of suburban kids who've only seen drive by shootings 
on TV. I grew up in the city, (although) I live in the suburbs 
now. But I lived in the city until I was in my twenties. Most of 
the kids from the suburbs, they wouldn't know to duck. I’m not 
saying they're stupid, it's just not really where they're from. I 
was totally responsible. When you advertise a show, you're 
totally responsible for the people and the bands, the soundman, 
all that crap. I felt responsible for 700 people. To show them a 
good time." 

“At the beginning, I felt sorry for him (Think). He's a 
skinny kid. Now that I think about it, I don't feel sorry for him." 

"One of the things that depressed me was that people 


Punks, cops, and the Dummyroom 


didn't stand by us, and I know this is going into Underdog, but 
Underdog should know us well enough that, when something 
like this happens, we're not just doing it for the hell of it. We're 
not just doing it to pick on someone. We got better things to do. 
Underdog is the center of the punk rock community in Chicago. 
We called and tried to talk about it with them and they were 
like, ‘we won't take a position on this, we're neutral.’ It's easy 
not to take a stand. You don't hear me singing songs about, ‘kill 
this, kill that.” Maybe I sing about killing myself, sometimes, 
but that's my own business. Violence isn't part of my life and 
definitely not Ben's. Paul Think makes a big deal out of it." 

"Paul Think is getting more publicity than he deserves. 
Villain and victim, I came out looking like a villian. I've seen a 
lot of scenes wrecked by violence. Paul Think doesn't know 
what kind of can of worms he opened." 
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PAUL THINK 


" At first , back in 1989, I would get disturbed about what 
Ben Weasel would say about people in his column, so I never 
really liked him then. After a couple years, I thought some of 
his songs were funny, but it wasn't really what I was into, 
poppy punk suburban type stuff, and if people like that, it's cool 
with me. It's just something I'm not into." 

"That's not why I dislike him. In his column, he was 
slagging on people who wrote for Wind Chill Factor and I 
thought It was really bullshit because he was saying just - 
straight up lies. He was writing stuff like, it was straight up lies, 
slagging on people who are doing really positive things, he was 
comparing them to like the Christians because they set up a 
table at his show. (Weasel portrayed the members of the Wind 
Chill Factor as if) they were recruiting like the Christians, and 
I confronted him about it at an Underdog party and he was O.K. 
about it, but he kind of freaked out and started hitting the 
walls." 

“We played a show together down in Memphis, and at the 
show he was really miserable and complained the whole time 
that the tour sucked, blah, blah and then he sent Jughead (guitar 
player for Screeching Weasel) over to the door with a counter, 


. Weasel referred to him as 
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to count everyone in, and I could only think, ‘yo, is this not 
fun?' It didn't appear fun for him, like it was a job, like any 
other job or something." 

"Before I went on, the club owner pissed me off because 
he said, ‘this is show business boy, this ain't no garage.’ So 
during the first song I couldn't help but saying something, that 
this guy was like dictating to me what the subculture Im 
involved in is about and Ben went on to say later in his column 
that I had spoke about that, but then added that I had whined 
about only getting paid $20. The kid who put on the show 
thought I deserved 
more so he gave me 
an additional $25, b= 
cause he thought I |. 
deserved it." 

"He also put in 
there (Weasel's 
column in MRR) how 
I rip off the black hip 
hop community, like 
Vanilla Ice did. I've 
been involved with 
the hip hop scene 
since 1982 and I got 
into punk in 1984. 
Ive been into both. 
He's got this 
dogmatic thing about 
purik, it's almost like 
he's annoyed at 
people building bridges between styles, maybe he's not. I 
thought that was really ridiculous because I showed it to people 
who I am involved with in the black and hip hop community 
and they laughed. I think that's a really bold statement to make 
about somebody and it seems like it's a trend with him to make 
these bold statements about people. Its annoying that someone 
slams people he's never had contact with and sums up their 
lives and slams them. I think it's arrogant and misinformed. It's 
something we don't really need. He gets ahead of himself and 
he doesn't do the research. Some of his things are there, like the 
punk business, but (on) other (subjects) he's not. If someone 
puts down what you or other people are doing for the good of 
the community in the press, you're going to confront them." 

In reference to a column in MRR, Think described how 
"'this rap guy from my home town 
who I won't name because he doesn’t deserve the press.’ I’m 
the only rapper who came out of the punk scene (in Chicago), 
to the best of my knowledge. At least to my knowledge. A lot 
. of people knew. I got calls, ‘yo, what's up?’ It's kind of obvious. 
I didn't even reply because, ‘what’s the use?” 

"He's really isolated, cause I haven't seen him at any 
shows. I remember going to Dirty Nellie's and not seeing him, 
unless his band was playing, and I don't consider that involve- 
ment. I find it annoying that he sits back and writes about this 
stuff like he knows it, but you never see his ass at shows. He's 
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supposed to put out this punk town compilation for Lookout 
(Records) and I don't understand how he really knows what's 
going on in punk, except reading MRR." 

“MRR covers a lot of punk, but it definitely has it’s bad 
aspects. There's a lot of other underground shit going on out 
there that's not going by the same rules, but is about DIY; 
people expressing themselves. It doesn't have to be this limited 
three chord thing. It's really restrictive. It’s very Eurocentric. 
It's also very arrogant, from all spectrums. The political people 
in punk think punk rock is the revolution. It's very arrogant to 
think that because the 
majority of the punk 
rock community is 
white middle class." 

Since Think was 
talking about 
background, the inter- 
viewer asked about 
“| his. “I’m from a lot of 
t places. I’ve lived in 
Memphis. I was born 
in Denver. I’ve lived 
in Chicago. I also 
lived in a suburb 
called Johnsburg, for 
like three years, 
which was hell. I 
lived in Milwaukee. I 
lived in Oakland a 
couple summers, but 
Chicagoi is my favorite place. Larry Livermore said in his last 
column that I was a very white boy from a very white suburb 
called Fox Lake, which is totally wrong. He got his information 
frora Ben. That was a lie. (If only I had) a cherry pie when 
Larry’s around.” 

Asked why he decided on using a pie, Think said, “at first 
I thought, ‘yo, I’m gonna kick his ass,’ but then I thought, ‘fuck 
that, maybe do something that had a little more character, like 
throw a pie at him, like, get off your throne,’ because he’s like 
an idol, like a punk rock idol, because any idols really annoy 
me, because they feed upon it and indulge in it and get egos that 
are way bad. Firstly, I think that he’s an ego maniac, so firstly, 
I just wanted to burst his bubble, and so I just went to the show 
and he was there." 

“It was the first time I had seen him in months, cause he 
never comes to shows. So he was in the record store, so I went 
to the corner (store) and got a pie. I went in the Dummy Room 
and he was behind the corner and I said, ‘yo, Ben!’ and fired the 
anti-jerky missile, he just looked up and he was pissed. I took 
off and I was laughing running down the street and he was 
running after saying, ‘I’m gonna kill you, I'm gonna kill you’. 
He chased me down to the corner and then I was running 
around and laughing and I thought I could calm him down, but 
he kept going ‘I’m going to kill you,’ and then this other guy 
came, this other guy from the Vindictives who later apologized 
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cause he said he didn’t know what was going on, (came up). So 
I stopped running and said, “dude, get a sense of humor,’ and he 
kept coming at me: I had mace in my pocket, because I always 
carry it for self defense, so I maced him. I missed his eyes and 
his friend grabbed me and they were dragging me back to the 
store and they looked like undercover cops busting me.” 

“T had to defend myself. I tried to appease him and I did say, 
‘hey! I know the gangs around here.’ I admit saying that. I 
didn’t want it to get violent, that’s why I threw the pie instead 
of going up to him and socking him. By saying that I knew the 
gangs, I don’t think it justifies any inferred violence on their 
` part, that it would cause anybody to go more buck wild on me. 
Like, ‘now I really got to fuck you up.’” 

“They took my baseball cap and I never got that back. They 
were kicking me in the back and someone was trying to steal 
my bracelet and I looked and it was Portia (Weasel’s girlfriend). 
I looked at her and she stopped.” 

"Joey was saying, ‘get him in the Rubber Room (Think's 
intentional mispronunciation), get him in the basement.' I 
didn't allow myself (to be drug) in there, so they had me up 
against the car with my arms behind my back. Joey pulled off 
my glasses and threw them on the ground and was trying to 
smash them, but a friend of mine grabbed them. I got punched. 
Joey pulled the mace out of my pocket and sprayed it right in 
my eyeball because I didn't have on my glasses. I couldn't see. 
Joey was trying to call the cops on the cellular (telephone). It 
was funny, like ‘we need more assholes.’ I know the cops like 
that four on one stuff, maybe they (Vindictive and Weasel) were 
offering sloppy seconds.” 

“Two guys stepped in and said, ‘yo, that’s enough. Get off 
your God trip. He’s had enough.’ So they (the two guys) got 
into it with him (Vindictive) and so Joey pulled his gun.” 

"I couldn't see. A couple friends walked me to the corner to 
flush out my eyes and (then) I saw lots of paddy wagons, that 
were probably looking for me. I laid low cause I didn’t want to 
get busted. A friend got my jacket and this was my old neigh- 
borhood, so I saw the supposed gangbangers that I supposedly 
brought back to the show, but I didn’t. I just walked down the 
street and they said ‘what happened?’ and they wanted to go 
kill, and I said, ‘no,’ so I just went to Copy Max (copy shop) 
and made a flyer about how fucked I thought it was and how I 
thought they were the punk rock Gestapo and I burst Ben’s 
bubble by throwing the pie. I questioned their authority and 
they did like all good fascists and beat me down. I didn’t expect 
it to get violent. He was so angry because I humiliated him, that 
I had the gaul to question him.” 

“The only regret I have was that the show got shut down 
and the bands didn’t get to play, although I think some of the 
percussions were caused by them. It was already a crazy 
situation." 

“I heard they were saying that I wanted the show to get shut 
down, but that's bullshit, 'cause I had plenty of friends that are 
in bands that didn’t get to play. I’m not that selfish. If I had 
known that it was gaing to get that out of hand, I 
wouldn’t have done it.” 


BEN WEASEL 


Asked what he thought Paul Think had against him to 
provoke the scene of that day, Weasel answered, “I’m not really 
sure. Apparently, what I really believe started it all, I could be 
wrong, but we were on tour with the Queers down in Memphis 
and he wormed his way onto the bill.” ; 

“First, 'll give a little background on Think. He's been 
around for a while. He didn't like me. He sang for a band called 
Natas (Think changed the name to Not-Us when he joined). 
Screeching Weasel got back together and we played about four 
shows before we went on tour and he was at every show, up in 
the front row, singing along, clapping me on the back (when the 
shows were over) He would even go to our shows up in 
Madison and Milwaukee (Wisconsin), so it was weird. 
Everyone thought he was weird, but harmless." | 

"It started when he got on stage (in Memphis) and 
badmouthed the owner, who probably deserved to be 
badmouthed, but naturally when it came time to be paid, he 
didn't get paid much, although he wouldn't have gotten paid 
much, anyways. I think the Queers and us got $100 a piece, or 
a $100 total, so easily it was the lowest paying date of the tour. 
Think got $25 and he was out at the van and he was hinting 
around about getting more. I pointed out that there was seven 
people in our band and him, just as a single (performer), and 
that we were starting our tour and he was going back to 
Chicago. I think it was DEUM we didn't give him any money, 
although he didn't ask for any." 

“Ever since then, I guess he was out in California, I kept 
hearing from people that he was going to ‘kick my ass’ (empha- 
sis his), which I didn't believe the first times I heard it because 
a guy of his physical stature wouldn't put that claim on 
anyone." 

"Prior to that, when we were getting the Isabel's thing 
together the first night (that it was used for a punk show), and I 
find myself playing the show and running the show. Ruvolo 
(Mark, the singer of No Empathy) comes with this skinhead kid 
that I had known from around and they requested to be let in for 
free. I said, ‘why should you be let in for free.’ (They 
answered), ‘well, this'is our neighborhood.’ I said, ‘no,’ and I 
thought, that would be the end of it. But it wasn't. They decided 
to stage some sort of a protest and they got this Think kid to 
take part because he'll go along with anything. The cops came 
by and told them they had to get off the street. So to end the 
problem, I let them in and they didn't have to pay and then I 
discover that Ruvolo has a beer. While I was dealing with that, 
Think yells, “fuck you!’ at me, from behind.” 

Describing the situation of Nov. 28th; Weasel said, “I’m 
working the counter. Think (comes in the Dummy Room and) 
yells, ‘fuck you!’ and then throws something. When someone's 
been threatening to ‘kick your ass’ and throws something 
at you, you go after him.” 

“So, l'm running down the block and whenI get to the end 


QVIMBY'S QVEER STORE 
1328 N. DAMEN AVE. CHICAGO, IL 60622 
(312) 342-0910 HRS: 11-10 M-SAT 12-8 SUN 


We got zines. We got bolng boing. We got Apology and 

Evil and Kooks. We got Art? Alternatives and The Comice 

Journal and High Times. We got Teen Fag and Taete Of 

; Latex, Teenage Gang Debe and Future Sex. We got 

Factsheet Five, of course and Evil and Fuck and Anewer 
Mel. We got music zinee up the wazoo and personal 

zines and movie zines and queer zines. We got comix. ` 
We got Grit Bath and Pictopia, Hateball and Elght. We 
got Freak Brothers and Weirdo. We got Crumb. We got 
Horny Biker Slut and Dirty Plotte. We got books. We got 
books from Loompanice and ReSearch. We got 
Autonomedla/Semlotext(e). We got Rollins and Lunch 

and Bukowskl and Burroughs. We got tattoo books. We 
got art books. We got Coleman. We got Witkin and 

Weegee. We got Robert Willlame all over the place. We 
got drug books. We got true crime and coneplracy 
theories, We got It all and we'll sell It to you. We got to. 


QVIMBY QVEER STORE MAGALOG #1 
SEND $3.00 POSTPAID 
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Classic melodic 
punk disc from 


E. 


i> "T i AN Ar abt a 4 

2 4 ` "na - E j 

am 2 Sa 
M L4 , A 


Se. B M CD contains their | 


DPES get fired | 


€: released ọn- 


THE SMOKING | 
POPES GET FIRED 
(JFROI1) Sweet, 
pop-punk with 
hysterical ` 
deadpan lyrics - 
already a classic, 
CD&LP 


Still available: 

Chia Pet - Meha (CD) 
Oblivion - Full Blown 
Grover (7") 
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DUTCH EAST, 


Chicago’s Cutti 
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 (JFRO10) Another 
these veterans | 
Freedom of Flesh, | 
originally §... 
Roadkill Records. : 
CD '& Lo aces 
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CDS - $10 ppd. U.S.4/$12 ppd. World. 
-LPs - $7 ppd. U.S.A./$10 ppd. World 
_T's - $3,50 ppd. U.S.A, /$5 ppd. World 


BLACKLIST, AND UNDERDOG 


THE DUMMYROOM INCIDENT conrinurn... 


. of the block, at Grand and Ashland (streets in Chicago) he starts 
laughing and says, ‘I’ve got six Cobras (Chicago street gang 
members) up the alley, you'd better back off.' I gave a cursory 
glance up the alley and I didn't see anything. I was so pissed 
that he said that, that I went after him. Then he stopped laugh- 
ing. Then he got out mace and maced me, which really pissed 
me off. It got me around the nose and mouth. By this time, 
Buck (Pete Buckley) has caught up, and I’m all out of breath 
from smoking two packs a day and I was trying to tell him, ‘get 
the mace.' Up until this point, I hadn't said anything to the kid, 
because when I get that pissed off, I can't even talk. Then Joe 
(Vindictive) came up. This is when it got crazy, because Joe 
didn't even know what was going on. I was trying to tell him to 
get the mace. Meanwhile, I' m kneeing him in the ass as we're 
walking him back and he starts blubbering, ‘it’s a joke,’ and Joe 
says, 'so, it's a joke?' and takes his cap and tossed it down the 


exasperated and threw up their hands and walked away. ‘Don’t 
you know that we're trying to do something good?' *No, I don't 
think you are, and I don't have any respect for what you do.' 
That's the crux of the Think thing. Some skinheads have 
been wanting to beat him up, some long hairs, too. I'd like to 


get revenge on him, but I don't need to. He's gonna get the shit 


kicked out of him any day now. I have a big mouth, but I know 
when to keep it shut. It will be interesting to see what happens." 


» 
q 7 a ! h id 
KEN WEEVII 
di 4 4 4 


After interviewing the main characters of the ‘Dummy 
Room Incident’ and transcribing their interviews, it was 
revealed to the author that Ken Weevil, guitar player of the 
Bollweevils, had seen the whole thing laid out before ‘his very 


alley. By this eyes.’ 
time, Joe had MN INK: bin 
"hi asked what he 
Soe : pus Thats abt Yall! It e BN saw Weevil 
Ae said “I was 
mace." 1 
“I went into THA MACE IN right there for 
the store to cool YOUR FACE the whole thing, 
down. Then, I THAT GOES : from the very 


BOOM, G!!! 
INCLUDES THE HITS: 
"Slummin in Wicker Park” 
"Bullet for tha White Man" 
"Dont Jack Me for my Pot, 
Pig!" 

"Yo! it Was a Joke, 
Muthafuckall!" 
"Kickin' it with da Gangstas” 
"Food Not Bombs (For Me 
and Mi Amigos)" 


went back out 
and I was still 
so pissed. Him 
(Think) bring- 
ing up the gang 
stuff and trying 
to mace me in 
the middle of 
Ashland in 
traffic really 
pissed me off, 
so I went back 
out and I hit him 
hard. He was 
still being held, and I hit him in the back and I said , ‘that’s what 
a cheap shot feels like, you motherfucker' then I went back in 
the club." | 

“When we were bringing him back to the club, people were 
saying, ‘leave the poor guy alone,’ and I said ‘you don't know 
what the fuck is going on.' Again, I wasn't talking much. I was 
so focused on what was going on, I wasn't talking much." 

"By the time I went back out, Think was gone and the cops 
were there and I filed a report with them." 

“The thing people didn't understand was, why we got so 
rough, particularly Joe. He (Think) fucked up that day for a lot 
of people. Why? because he had a beef with me that he was too 
goddamn stupid to say anything to me about." 

“He can't talk to me. A couple of years ago at an Underdog 
party he and his buddies cornered me and for two hours I told 
them why they were wrong, why they were fucked up, and they 
couldn't refute any of it and a couple of them finally got 


FOX LAKE MOMMA 
BOYZ IN FULL EFFECT!!! 


"Ihe Pie That Got My 


Scurvy Ass Kicked" 
7" EP - OUT NOW!!! 


Satyrical ad from Ben Weasel's fanzine Panic Button 


beginning. 


They (Think 
and Weasel) 
were literally 


running around 
me when they 
came out of the 
club (the 
Dum m y 
Room). Think 
was just toying 
with Ben, 
playing like he 
Was a 
bullfighter, keeping just out of his reach. Ben was all out of 
breath. They were just yelling stuff, back and forth. But when 
Think shot him with the mace, he (Think) just froze. He didn’t 
even try to run. I couldn’t figure it out. Then Pat Buckley 
grabbed him-and he and Ben dragged him back to the store." 

The other main point of contention is the gun. Was it real or 
not? Weevil, again, was right on the scene. “I was standing right 
near to Joe when he pulled the gun. It was real, for sure. My 
cousins have guns,...22’s. I know what they look like. It had a 
white handle. You could tell just by the way he was holding it, 
that it was real,” Weevil said. _ 

So, there you have it. Was it a big deal? I don’t know. It 
took seven pages of this mag to tell it. I guess it was. 


urban out tukin" up straight 
Amerikkka wil da bad kidz!!! 
Available only from THINKIII 25 cents 
or donation, GI Fuk corporale punk 
rock, D.LY. Hip-Hop-Punk for da 
revolutionil! 


I must say that most of the 
significant events that have shaped 
my life have been complete acci- 
dents. So it was with my introduc- 
tion to the exciting world of 
8-track. A neighbor left a bunch of 
crap behind that she didn't want to 


take with her to LA, and I leapt 


upon it like a lamprey, dirt-poor 
scavenger that I am. Among the 
leftovers was an 8-track player that 
still barely worked and a eclectic 
selection of excellent tapes which 
included the B-52’s, Issac Hayes, 
Charley Pride, Devo, and AI 
Green. Being a recent initiate to 
the wonderful world of soul music, 
these tapes offered me a listen of 
some classics in that genre that I'd 
heard of but had never heard. And 
brother, did I flip! I knew that I'd 
really like the B-52's and Devo, 
but listening to Issac Hayes on an 
endless loop was like nothing I'd 
ever experienced before and I was 
truly psyched. 


Soon I was spreading the 
Gospel According to 8-track at all 
kinds of social functions. It was 
not uncommon for me to bring 
complete 8-track playback system 
to parties and hold the dance floor 
hostage to my Bee Gees and 
Donna Summer tapes. The obses- 
sion got a brush with legitimacy 
when a group of art/punk goofballs 
started commandeering a local 
Chicago bowling alley on a week- 
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ly basis, bringing our own 8-track 
sound system which we would 
blast for the periodic disco dancing 
breaks. The television show Wild 
Chicago taped particularly spirit- 
ed session near the end of our love 
affair with the Fireside Bowl. But 
it was just too good to last. 


Within a few years, the 
thrift stores that had once been 
overflowing with amazing 8-track 
deals (on both players and tapes) 
were as dry as the Sahara. 
Someone else was catching on to 
my obsession, and I wanted to find 
out who. On tour with noisesters 
End Result in late 1989, I found an 
incredible mecca for what I call 
“trackers” in Cambridge, MA. 
They were having the same types 
of wild 8-track disco parties with 
the same type of thrift store spe- 
cial tapes and equipment that had 
become my mainstay. It was 
incredible to me that such similar 
insanity could develop in two dif- 
ferent parts of the country com- 
pletely unbeknownst to each other. 
I decided it was time to bring it all 
together. 


In 1990 I took on publish- 
ing a magazine called 8-Track 
Mind with some like-minded 
Chicagoans. I thought that a publi- 
cation that crazy would have to get 
into the hands of screwballs 
around the country who were 
heretofore convinced that they 
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were the only ones with a tape- 
loop obsession. Within four issues 
we found that the magazine had 
exceeded our most hopeful expec- 
tations. Letters were coming in 
from true believers all around the 
country, national magazine distrib- 


Captain Beefheart and 

His Magic Band 

Trout Mask Replica 

DOUBLE PLAY Equal lo TWO ALBUMS 


"SERA 


utors were getting the magazine on 
'zine racks over the country, and 
we were even getting some atten- 
tion from tired Baby Boomer rags 
like The Village Voice, Rolling 
Stone, and Stereophile. What was 
most heartening, though, was the 
excitement expressed in letter after 
4-page letter, and the common love 
expressed by so many people 
toward this ugly duckling of a 
music format that most people had 
written off as DOA. And people 
who didn't care a whit about 8- 
track seemed to enjoy the maga- 
zine as well. 


Now that 5-7M is into its 
fourth year of existence, it can no 
longer be considered a flash in the 
pan. A l6mm film is going to be 
shot in March and April to docu- 
ment the "tracking" lifestyle as 
expressed by 25 or so of the truest 
believers around the country, and a 
video documenting the fond (and 
sometimes not so fond) feelings 
for 8-track of musical trailblazers 
like David Byrne, Sonic Youth, 
Tom Verlaine, and Jimmy Page (!) 
should be available around that 
time as well. How long we can 
keep this up is yet to be seen, but 
what could be more disestablish- 
men-tarian (punk) than saying 
"Fuck You CD, I'm choosing 8- 
track" And look how long punk 
has overstayed it's welcome. 
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(8-Track Mind Magazine is 
available for $2 an issuel$8 a year 
[checks payable to "Russell Forster" ] 
from 8-TM Publications, P.O. Box 90, 
East Detroit, Ml, 48021-0090. Letter 
bombs should be forwarded to Garth 
Brooks, clo Sony Music Products.) 
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...LIKE AN ARCHAEOLOGIST 


by F.R. "Russ" Forster 


z 


WE ASKED THE CURRENT CROP 
OF U—DOG BANDS TO WRITE A 
LITTLE BIT ABOUT THEMSELVES. 
WITH "NEW" PEOPLE IN THE 
SCENE EVERYDAY, WE THOUGHT 
IT WOULD BE A GOOD IDEA TO 
RE—INTRODUCE THEM. YOU CAN 
WRITE ALL OF THESE BANDS AT 
UNDERDOG'S ADDRESS. 


4 million years ago, the four members of Cap'n Jazz were sucking termites through 
makeshift straws. In this day, those same boys (Mike, Vic, Tim, and Sam) are busy growing their first 
beards, for they're action packed. So Vic and Sam decided to coordinate their fingers (with stinging 
impulses) over 10 separate strings. Confused, Mike grabbed sticks, and was given eight different 
options. Extremely excited with his options, Mike's confusion subsided. Tense, Tim ate meat, ana- 
lyzed, and stopped eating meat; his analytical eyes/ears caused an upheaval of swirling letters that 
found escape through the young man's mouth. With their brains fused, the four teenagers indulge in 
the four layer cake they’ ve created while practicing and playing Shows. And the cake is not fake. Oh 
boy, that reminds me of another local band, Gauge, and a cute little anecdote. 

It was one of Cap'n Jazz's first shows (in Jason William’s basement), and during the music, a 
frail boy in geek glasses (Kevin) noticed Mike's bass drum was slipping forward. He promptly 
perched his presence in front of the drum, stopping the slippage. Why was he being so helpful? Well, 
it Was then | realized Cap'n Jazz wasn't there to show off their 4 minute art projects; they were there 
to share the 4-layer cake. And then hunger took over. —Sam Zurick 


Mu 


Dearest Underdog Zine readers; We are a band called Gauge who reside scal- 
lered about the Chicagoland area. We have been in existence for over three 
years now and we have played over à hundred shows locally and nationally 
We like to release our music to the public. So far we have a demo, a couple 
seven inches, 3 splil seven inch with Grout Villa, an album, and a couple ol 
twelve inch compilations to boot, With all of this yawn generating informa 
ton aside let us move a little deeper into what makes us tick. But keep in 
mind our music and our practices are what we want people to evaluate, not 
how well we can write an autobiography about our origin and such, 


It is dilficull for us to describe our own music because we are the creators ol 
it. So what it means to us is hard to transfer to paper rather than communi- 
caling our feelings through the music that we play. The leading “experts’ 
have not really found a classilication for us either, We lie somewhere in 
between nol punk enough to be reviewed under the new MRR review policy 
and deemed not marketable enough to be featured in all those damn new 
independent alternative” magazines that keep popping up on newsstands 
across America. We guess this is why vou can read about us in here or other 
zines of the same nature. The reason we appear in this zine is because we 
endorse what it stands for and we want to do what we can or maybe just all 
the cool kats at Underdog like us for some odd reason. Or quite possibly they 
just respect us for trying our hardest lo get through all the unlucky situations 
that continue to arise beyond our contro! 


ME in all, certain factions of the Chicago scene have been supportive of our 
efforts where as others continue to frown upon our mere presence. We are all 
really nice guys, honest. We slick to our ethics of fairness when we play and 
when we g0 about releasing records, This way everybody is happy and satis- 
hed about the outcome and through this we help to create a stronger and more 
"supporti e scene, Hopefully through the continued efforts of the following 
parties as well as everyone else we can create an environment thal is more con 
ductive to the "underground" portion of the musical genre that we all have as 
acommon bond. 


lt vou would like to chat with any orall of us please feel to write us at: Gauge, 
1540 Calitornia Street; EIk Grove Village, IL; 60007-2806. We would like to 
thank Underdog and Jack for letting us in here and all of vou for reading this 
and the support that is continually generated. Thanks. Soothe. 
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Cr, ee2Zers 


The Anxiety of Influence 
] have freed some thirty years on Hus planet, amd Ihave yet to hear the first syllable of 


vuluable or egen earuest advice from my seniors. — H.D. Thoreau (1817-1862) 


Do you feel the crushing weight of the hardcore tradition? Do vou have mixed feelings 
(vou know the names, fill in 
" of old school hardcore, in 


of veneration and envy for the great bands of vore, like .. 
the blanks)? You have two options. You can kill the “father 
the best Oedipal fashion, or vou can revel in the nostalgia trip of the Geezers. Your par- 
ents never thought that the T. V. show “Happy Days” would come up to haunt them, why 


should vou have expected the Geezers. 
The Geezers are to music as writing is to a blind person. 


[fas it all been said already? Is there no proper work remaining for the malcontent to per- 
torm? Stuck on the hamster excersisor of olde thyme punque rawk, the Geezers contin- 
ue to churn out aggressive music as if by rote. 
Reading those back issues of Maximum ams 
Rock and Roll, do vou have a feeling of 
belatedness, having missed out on the old 
days? Don't worry, vou have another chance. 
Go see the € The Geezers 


| think vou can 


Geezérs play “live.” 
will never play “unplugged.” 
guess why. 

Scanning the classifieds in MRR, is vour ire raised by the ridiculously high 


prices of those “rare” old 7 inches of long gone bands? lave no fear, the 


Geezers very first record is currently availible on Underdog records, for $3 

ppd., no less. Some day it will be worth a whole lot more. In what currency, 

we cannot guarentee. 

times when 8 BARK 


There were 


Phere was an idea behind 5 BARK; a group of 
people who were friends making some great music. 
In 1990 those Iriends found each other, Douglas, 
Steve, Brian, and Wendy. The record Fivelve was 
made and despite obstacles (living at home and Ligh 
School for Brian & Steve!) a tour happened that sel 
the band in motion towards its ever developing goals 

Ihe band changed members frequently in the 
“female singer/percussionisl" position, seeing 
Kelly (ton. Phe Big Wheel record, 1991) and 
Cindy "Hardcore" (à few months in 1992) 

HIE the post In September of 1992, 
Vicloria joined up in a “tinal!” Hine- 

up. Ihe records Structurally , 
Semul (1992) and Scant (1994) were Qe 
released with that lineup, and X. 
manv tours all over the L.S. and ` 
Canada followed. : 

Ihe musical idea behind the band 75 
was to write music that grooved, bul was - 
aggressive and changed. It^s true that 
the most worn-out cliché in music ts 
that a band sounds “original,” but 
S BARK enjoved the continuous 
recognition that their music was 
truly "different" and “a new "S 
sound” that hadn't. been heard 
betore-—and that it was voor! 

Of course, they booked 


P4 
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if 
$ 


their own 


tours, always all-apes and almost exclusiv ely Bo m 


with local D.LY. promoters. They screened thei: 

own T-shirts, mailed postcards out to promote shows, 
helped run their record label, laid out record ait and 
(vers. However, the best thing about the band was 
their ability to be the catalyst in making good things 


happen many 
would be looking to play a gig in a town where there 
was a new, voung promoter, unsure about Irving to 
run his/her tirst show. A lot of bands might not play 
3 gig with anew promoter, and just pass the town by. 
S BARI wanted to play. they would use their expe- 
rience from other shows to give the promoter ideas 
and suggestions, along with assurances thal every- 
thing would work oul. At the show, the band 
members would often be setting up the hall, 
helping with sound, helping run the door, 

and mavbe even crowd control if needed. 

p. 5 BARI, certh the promoter and audi- 

/ ence, would all run the show together. 

T ihe Sn a ‘good SPD had happened. 

would have some 

experience and E tent in running 

shows, and would have learned that 

he/she possessed the ability to make 

things happen. That's what $ BARK 

did the best—-they served as an 

; example to other people by demon- 

f strating that anvone could make for 

$ themselves what they wanted, they 


| give it to them. 

S BARK had goals that included 
Æ louring to Europe, Mexico, and 
" Australia, and making a lol more 
music. P hal was all cut short in february 
— 1994 when the band broke up. It is hoped 
that some of the inspiration that 8 BARK gave to oth- 
ers will keep on going through the scene and help 
others to strive and create. E know it will for this for- 

mer 8 BARK member. Thanks. — D.C.Ward 


Dear Alpo. 
My friend wants to 
be my clone but. 
genetics just. 
wont allow it. 
What can ! do 
to stop this? 
SWGLE 
WH TE 
FEMALE 


Dear SWF, 


You have options: You 
could buy her a dog for constant companionship and 
unconditional love. On the other end of the spectrum 
you could invest in a .38 Special. Or you could just 
shuffle around wearing your bra on the outside of 
your clothes, pink curlers in your hair, fuzzy pinkslip- 
pers on your feet and spittle hanging from your 
chin...at least then you could laugh at her. 


Dear po. 


My girlfriend is a chocdate addict, lt makes 
her face break out and shes gaining weight che 
wont. give Ht up? What can I dor 

BOYFRIEND 


Dear BOY, 


Substitute her chocolate with choco ex-lax and give it 
to her as a gift of your affection. Also substitute all of 
her chocolate in her house then she'll start to think 
that chocolate makes her sick. Just remember: If she 
finds out ... you'll lose her. If you don't have the balls 
to do it you'll probably make sure you lose her... so 
beware you may just wind up with a lose-lose situa- 
tion. 


Dear Aloo. 
What do you do when your roomates check for $9700 for 
the phone bill bounces, and then she moyes out with her 
only response being, Dont worry about if. Lm Writing 
because our phone i& disconnected. 

THE NUMBER YOU HAVE REACHED. 


Dear TEMPORARILY DISCONNECTED, 


You could just sit around and whine but that won't get 
you anywhere...so I suggest some phone sabotage. If 
you have access to your old roommate's full name and 
social security number you can call up the phone 
company and disconnect her new phone line at any 
time...this can become a great game of cat and mouse. 
If you have access to her new place then call numer- 
ous 1-900 numbers when she's not around, super glue 
her phone to the cradle...not being able to answer a 
perfectly working phone is quite annoying. Or call the 
secret service from her phone threatening to assasi- 
nate the president. Other than overly immature antics, 
the best you could probably do is just forewarn her 
future roommates that she doesn't always pay her bills 
on time...AND if she tells you that she has the money 
for your bill make sure that it is in a cashier's check, 
that way you won't get screwed over. 


Deor Alpo, 


Im afraid to go to shows because of the semi recent 
situation at [sabelles involving a gn and mace. Hop 
can | he prepared for such 

circunstances} 


INNOCENT BYSTANDER 


Dear BYSTANDER, If you go to shows on a regular 
basis then you should know that ANYTHING can 
happen from skinheads fighting to dumb attention- 
starved anarchist girls masturbating on stage with 
cucumbers. Sure, you can be prepared: Wear steel- 
toed boots if you fear confrontation by skinheads--so 
you can kick heads in, to avoid mace inhalation wear 
a gas mask that can be purchased at any army surplus 
store, but if you fear gun- slinging...a bullet proof vest 
my be hard to come by. Don't be a wuss, just go--the 
worst that can happen (as long as you don't provoke 
anything) is that you may become a victim of circum- 
stance...and you'll have another good story to pass 
along. 


Dear Alpo, 
Why do women find solace in chocolate? 
A REAL MAN 


Dear MAN, 
Why do men find solace in beer? 


IF YOU HAVE ANY QUESTIONS, COMMENTS, OR 
OPINIONS...WRITE TELL ALPO C/O UNDERDOG. 


CAWTE) 
PU NISTIMEN | 
‘Messiah Complex’ 
A new domestic full 
length release from one 
of the oldest HC bands 
still around. This new al- 
bum was recorded at 
West Beach Recorders 
(Bad Religion, NOFX) 
featuring original HC with 
sixties and Punk influ- 
ences. Very politically 
and socially involved 


lyrics with inainly Jimmy 


(X-Hell's Kitchen) on vo- 
cals. This fucking rocks! 
CDiitd. colored wax. 


Coming soon: 


RICHIES 


AOM n«unmpnmse 


RICHIES 
"SPRING SURPRISE" 
Punh-Roch like early Ramones 


NEGAZIONE 
"100" >" 
HardCore meets rocking Metal 


SLAPSHOT - 


Live At 


VARIOUS ARTISTS 
“THE COLLECTION" 
A great Punk HC Metal comp 


“GANGSTER REBEL BOP" 


il e Um EG T Me R 
| VELS 


The SO36 - 


CRAWLPAPPY 
"DELUXE" 
Henry Rollins meets Helmet 


TWO-BIT THIEF 
Blue Collar Rock 'N' Roll 


Rotz Records Mailorder 17 N. Elizabeth St. 


LP/CD/CASS & 


MURPHY'S 
LAW 


'Good For Now' 
NY City's “cult” band is 
back with four brand new 
songs (including an origi- 
nal SKA song) and a new 
recording of the classic 
"Crucial BBQ", Back to 
the roots powerful. ener- 
getic, in-your face HC 

Punk-Rock that makes you 
wish this would be a full 
length release. New 7" (4 
songs -> sore ltd. col- 
ored vinyl available on 
mailorder) and CD-single 
(5 songs) out now '!! 


video. 


SLAPSHOT 


SLAPSHOT 
“BLAST FURNACE" 
Blasting 'n' heavy Boston HC 


For full mailorder catalogue send 4 loose 1st class stamps (world 4 IRCs) to: Chicago, IL 60607-1911 
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aan Totally crusty grind from the. original UK: grindcore P 
Bes: uper band, whose members would go on to foim ^.^ 
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E.N.T., FILTHKICK, SPINE WRENCH, & 
OPTIMUM WOUND PROFILE 
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ALL TRACKS PREVIOUSLY UNRELEASED! 
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Re-Opening 
Old wounds 


CETT INSTINCT 
| Me “Reopening Old Wounds"LP/CD 


LP's: $8 / CD's: $11 


CD. CONTAINS EXTRA BONUS TRACKS 
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Still available: DISORDER/MUSHROOM ATTACK split LP/CD 

and much more! For a copy of our quite lengthy catalog, send $1.00 US, $2 Ey; 

Elsewhere. To be put on our mailing Hst & recelve catalogs, bi-weekly — E 
updates, etc. for a full year send $5.00 US, 22» 4X) Elsewhere. 
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Ait prices postpaid in the US only. 
a / Canada add $2 LP/CD; Europe add $3. 
a "x Asia add $5.) 


Ummm.....hi. My name's 
Kammy, and I’m a “pack rat”. O.K. 
there, | admitted it. I’m a pack rat. 
You know, one of those people who 
have a pathological tendency to 
accumulate junk. | keep stuff. 
Some of it is useful stuff, to be sure; 
the rest of it is totally useless crap 
that | don't need and never will. But 

| can't get rid of 


pe 


need that £ 


someday,” | say. 
Take that skirt 

hanging in my closet, for instance. 
| think I've worn the thing once in 
three years. | don't even like skirts. 
But | can't just give it to the 
Salvation Army or something, 
‘cause what if some important 
occasion comes up and ! need to 
wear a skirt? Or what if somebody 
| know wants to borrow it? You 
see what lm saying? | mean, * 


there's just no way | could ever } 
throw it out. The minute I do, I'll 4 


wish | hadn't. 
How ‘bout my old Doc E 


pe 


whenever | attempt to toss them in 
the trash, | start thinking things like, 
"Oh, wait a minute! Here's that 
postcard my mom sent me when | 
was in Montana. That was the only 
mail | got all summer. | can't throw 
this away!" All right, forget the post- 
cards. Here's a bunch of old bottle- 
caps. | can't imagine why | saved 
these. They're going in the trash— 
hold it! | know why | saved them; 


or gi a 


quotable quotes 

printed inside. Here’s a good 
one: “Inspirations never go in for 
long engagements—they demand 
immediate mar- 


riage to action!” GET RI 
(Brendan fALL THIS? ARE 
Francis). (V 


Totally worth 


Martens (the first and only Docs Y 


l've ever owned, or probably 
ever will)? Well...they're full of 
holes. Even the soles are full of 
holes, so that city dirt, mud, rain- & 
water, and similar substances 
aren't kept off my feet, but are free 
to worm their way in and saturate 
my socks. In a return to traditional. 
values, | now wear old style combat 
boots which are sturdier anyway, 
and | don't need my DM's anymore 
so | should get rid of ‘em, right? 
Wrong! Those boots bring back so 
many memories. I've been so 
many cool places with them on my 
feet. Those DM's are like old 
friends. How could | ever even con- 
sider tossing them in a dumpster? 

| have a whole bunch of old 
postcards from like 57 years ago, 
which | never look at and wouldn't 
miss at all if they suddenly disap- 
peared without my knowledge, but 
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I've come up with a possible 
explanation for my pack ratitude. 
You see, | migrate frequently. | was 
born in D.C. and lived there for 
about a year. Moved to Rhode 
Island, lived there about a year. 
Moved to upstate New York, lived 
there about a year. Moved to 
Korea, lived there for three years. 
Moved to the Philippines, where | 
lived for five years, and then moved 
to Taiwan where | lived for two 
years, and then moved to Hawaii 
and lived there for five years. Then 


| migrated to Massachusetts for a _ 


year. Then | moved to Seattle and 
lived there for three years, during 
which | changed apartments 
numerous times. Then | migrated 
to Wisconsin and lived there for 
about two years and in 4 different 
dwelling places. Last February | 
moved to Chicago, and I’ve already 
moved twice within the city and will 
move again soon. So maybe I'm a 

pack rat because 


Lamm | move 
SO 
much and my $^. 
personal belongings T 
are the only thing | can take 


with me. Perhaps all this useless 
junk somehow provides me with 
continuity, a sense of home, a mea- 
sure of security. 

Nah. Sounds like a ratio- 
nalization to me. Make no mis- 
take, migration is good, but 


OU OUTA YER SKULLI?) pack rataholism is a disease. 
I MIGHT NEED IT 
JOMEDA 


It tends to run in families (my 
own parents are pack rats, case 
in point). There is no cure, but with 
help, the symptoms can be con- 
trolled. l've been attending Pack 
Rats Anonymous (Pack-Anon) on 
Monday nights, and l'm actually 
making some progress. Just last 
week | actually threw something 
out. It was a notebook con- 
taining my Physics notes 
from 1987. It was difficult, 
but | finally convinced myself 


5 that | didn’t need them anymore. 


Encouraged by this, I’ve 
decided that it would be all right to 
throw a few more useless things 
out. O.k. here’s a bunch of old 
magazines that | didn’t even know | 
still had. They're definitely going in 
the trash. I’m not even going to 
look at ‘em first. Except for the one 
on top. It's a really mangled old 
Maximum Rock'N'Holl...oh wow, it's 
the one with the NoMeansNo inter- 
view in it! Pardon me, ! gotta sit 
down and read it again. 


See 
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BY KUHL BROWN 


In the 20’s when the likes of Capone and other 
mobsters were running the circuit, and bootlegging 
was a fact of life, Chicago saw an explosion of jazz. 

Walking down “the stroll” on a night in May, one 
could stop to hear the “Empress of Blues”, Bessie Smith 
sing a haunting tune to a packed house at the Avenue 
Theater. The jazz which electrified Chicago was a form of 
Dixieland Jazz which had started in New Orleans. 

Chicago’s South Side offered a place for jazz to 
pick up where the closing of New Orleans’ infamous red- 
light district, Storyville, had left it in 1917. Another fact 
that added to the South Side's explosion was the immi- 
gration of blacks between the years 1916 and 1919. 
Between 1910 and 1920 Chicago alone welcomed over 
65,000 blacks. The majority of Chi-town's jazzmen 
appeared between 1917 and 1921. Trumpeter Freddie 
Keppard and his Original Creole Band arrived on the 
scene in 1915 playing Dixieland sounds to predominant- 


ly white audiences in the stant A eee E PER 


black jazz" named Joseph ; 
"King" Oliver and his New © 
Orleans Creole Jazz Band 
came on the scene two years = 
later. : 

Jazz clubs of the; =” 
“Black Belt,” located between : 
26th and 63rd, and Cottage 
and Dearborn streets, seemed 
to the moralist of the time, an 
prominant feature of "vicious" 
neighberhoods. One of the 
reasons, stemming from the 
fact that clubs of the day such 
as Dreamland, and Royal 
Gardens harbored "unprece- 
dented interracial socializ- 
ing." Clubs such as these 
were usually termed "black 
and tan" clubs due to both 
white and black patronage 
they recieved. On the Stroll, 
located around the 40's and South State streets, things 
were hopping twenty-four hours. Crowded sidewalks 
were filled with music and laughter amid ice cream par- 
lors, cabarets and movie theaters. 

Louis “Sachmo” Armstrong came to the Windy 
City in 1922 to play with King Oliver's band. Armstrong 
who had played cornet in The Crescent City picked up 


"Jeuyroit" MORTON 


the horn in the north 
and never looked 
back. Sachmo heav- 
ily influenced jazz 
for over half a centu- 
ry. His remarkable 
instrumental ability allowed him, in the early 20's, to cre- 
ate solo improvisations that would later become his 
trademark. Another great to make his way to Chi-town 
was Ferdinan Joseph “Jelly Roll Morton” LaMenth. Born 
in New Orleans, he learned jazz piano. Among other 
things, he was a self-proclaimed gambler, braggart and 
pimp. In 1907 he left his place of birth to wander the 
country, shooting pool, and producing vaudeville come- 
dy. Arriving in Chicago he recorded with the Red Hot 
Peppers which included “Kid” Ory, Omer Simeon, 
George Mitchell on cornet and john Lindsay on bass. 
Jelly Roll’s eye catching, glinting smile, caused by what 
he caime to 1 be diamonds embedded in his teeth, set the 

m mark for the high-class 
appearance of jazzmen at the 
time. 

By the mid 20's, young 
musicians had radically 
reconstructed the sounds 
<=. coming from the Crescent 

_.... City nearly a decade ago into 
| . . adistinctive Chicago style. A 
— lot of new musicians had 
appeared, to ride out the last 
days of the jazz heyday in 
Chicago. In this bunch was 
Eddie Condon, pianist Art 
Hodes, drummer Gene 
Krupa, and clarinetist Joe 
Marsala. -This new jazz dif- 
fered from the Dixieland 
sounds of the Big Easy by 
allowing more emphasis on 
the solo, having a faster beat 
一 一 and sounding all together 
more brash and inventive. Many of these young white 
musicians were using this fiercely independent music as 
an escape from their middle-class roots. 

The end of the jazz heyday of Chicago was 
brought on by a number of factors. By the late 20’s many 
of the city’s top jazzmen were moving on to New York 
and elsewhere. Many of Chicago’s moralist and racial 
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Louis "SACHMO ARMSTRONG 


segregationists had, for a long time, crusaded against the 
black and tan cafés and were now gaining strength. Some 
of the best south side cabarets were taken over by gang- 
sters such as the Al Capone syndicate. Even more lethal 
to the south side jazz scene were the police raids instigat- 
ed by the Volstead Act, which outlawed not only places 
which sold alcohol, but places where people carrying 
alcohol congregated. Naturally the crash of Wall Street in 


. "Wage of Chicago 
X proved to be a 
:^* modifying force 
^. not only on the 
@ city, but the peo- 
i ple as well. 

<- ga Chicago changed 
; the jazz born in 


New Orleans 

Uo CT 4m eae into another style 
k h NUS A MAR DA, which would 

d A7 (eee later go through 
— other changes to 


form the Big 
lm Band Swing of 
| the 30's and 40's. 
Sadly, the jazz 
$ scene of Chicago 
M ee MEE has never since 
Bn MEM SM exhibited the 

Cae... dazzling image 
ER" and the rebel- 
EC liousness of the 


Eam "Fama" His ——————— 20's. 
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N AT THE BEST SELECTION OF DANGEROUS, 


COMMERCIAL ROCK YOU'VE EVER 
SUNK YOUR Fist INTO! / / 


tsa — 


3167 N. Broadway li Chicago E (312) 404-5080 
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(Midwest Was 
Won...” 
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compilation featuring these 
four xen seh dde 


Por more info, send 
us a stamp or two. 


NOT SUBFUSCI!!1 
SUBFUSC, POB 9631 Downer: Grove IL 60515. i 
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NAME? Glen. TITLE? Public Service Worker. WHAT DO YOU DO? Serve the public. 


It's Friday; I just finished dealing with the worst 
bunch of assholes a library boy ever had to face in the 
space of three hours; and I'm full of more angst thana 
Palatine punker who just got harassed by a teacher 
regarding his mohawk. So, if this issue's rant seems 
a little, well, ranty, then so be it. 


It all started a few months ago. I started noticing 
things. Wombman things. Yes, wombmen started act- 
ing different around me. My gal pals who I had been 
friends with started giving me the cold shoulder. It 
wasn't my breath, I floss and brush like an obsessed 
comic character on a dentist's office wall. It wasn't my 
body odor, I like bath-time! I sat sad and bemused 
about the problem. 


The only thi 


than what is normal for gal-pal- 
ness, was when a few of my gal- 
pals dropped down into the what I 
shall explain in a minute as the 
parasite chakra. My worthiness as 
a friend somehow decreased as my 
availability did. Now I'm sure 
some of you wombmen out there 


I could figure is right about the 
time one of my gal-pals became a bit more chummy 


other. “It ain't punk to screw someone, especially if 


they're nice to you, okay?" (Rules for SPIFIBE Punx, 
2). I guess the argument I'm putting forth in this spiel 
is something has to change in the way we treat and 
what we expect out of our friendships. 


Which gets me on to how other genders qualify for 
arasite status. There's a certain breed of parasite. 
This critter is well trained in sniffing out nice people 
(like most punks I know) and take advantage of them. 
Punks are inherently nice. It's in the rulebook, and no 
one is better at following rules than a punk. There's 
the ethic that states: "Let everyone do what they want 
'cuz they're totally cool and won't fuck anyone over. 
Cut everyone some slack ‘cuz society sure won't.” 
There are those within our little world who realize this 
and steam right in to use such an ethic to theit advan- 
tage. 


Case in point: Submachine, a 
drunk rock band from out East 
plays a show at U-dog on a Sunday 
night. All their fan (intentional) 
had a great time drinking Mad-dog 
and smoking dope to their heros 
cacophony and went home e 
and tucked themselves into bed. 


are saying, "Serves the bastard ff AX Tyo PAS ALE 

right! Now he knows how it feels!" $: LE, (aN SPE YN The next day, The Clubhouse 
Well, to that I say many of us penis JB Vs Cs AS VEAIN Collective put a show on in a bowl- 
possessors know how it feels. M. W 11 \: y eam ing alley. The Submachine folks 


Heartbreak Avenue ain't a one way 
street, sister. 


Now, wombmen fall into three 
categories in my life: Lovers, gal- 
pals whom Id mostly rather be 
around than my guy-pals, and the 
occasional aforementioned para- 
sitic sort who either want, take, or 
become disenchanted with whatev- 
er my friendship can't offer. 


Anyway, allow me to indulge 
you about what qualifies as a parasite (the wonderful 
thing is any gender can qualify). We shall begin and 
end with a quote spoken by a gal-pal in the direction 
of the world's biggest punk-rock star who isn't Ben or 
Jello: "...He's so nice. I should take advantage of him 
and get him to take me to Japan when [band-x] goes 
on tour.” It is just this sort who uses feminine charm 
to get what she wants. This assumes two yucky things: 
myn are stupid fools who can be easily duped and myn 
are the sole providers of what wombmen want. 


It seemed this kind of opportunistic attitude pre- 
vailed in my seeming friendships with a few wombmen 
I knew. I won't go into the details of how I felt shat 
upon. That would bore the crap out of both of us. 
Naive little me, in all the years I've been into punk (and 
I have a Jurassic card to prove it), I never expected 
this kind of stuff to happen to me. I thought only one 
celled critters behaved in such a manner. Then I real- 
ized all amoebas do ls eat and poo. 


See, people generally want to like and trust each- 


showed up and decided they were 
going to play. Not asked, but 
decided. Their decision seemed to 
hold more merit the more they 
drank. After they were nicely 


a (punkly) told, “Well, I dunno, 


Editors note—The Underdog collective would like 
to thank SUBMACHINE for coming all the way 
from Pittsburgh to help celebrate Julie's B-Day. 
Thanks from all your fan (intentional). 


there's six bands already, and..." 


To which Submachine replied, 
"No! Were playing!" It was gettin 
late and the Clubhousers wante 
to get the PA back to its rightful 
owners and get home, Submachine were told to shut- 
up and bowl. Some words and pouts were exchanged, 
and it was all sorted with a few hurt feelings. 


Which gets back to the whole point that just 
because people are generally nice doesn't mean you 
have to use their niceness for your own ends.. Many 
people have the idea that friendship is a “what can you 
do for me" contractual agreement. And for you nice 
kiddies out there, don't let people like this get ya’ 
down. There's plenty more of us who like to do nice 
stuff for people for no damn good reason than there 
are of them. 


Lastly, next ish’s column will be a lot less cynical. 
People just have a way of getting me down from time 
to time. Life can't always be a happy Bollweevils song. 
Anyway, look forward to a rant about Gore's informa- 
tion super-highway and what this columnist thinks the 
effects on the written word this shall have. 


Please feel free to E-mail Glen any comments, let- 
ters, etc. to: UGHERMAN@UXA.ECN.BGU.EDU. 


HEIGH-HO'rrs BUEPY AND SISSY, DUH! AS EVERYONE KNOWS. WE ARE 


very popular. and we lead charmed tives. In fact we receive more fan mail than anyone else here al 
Underdog. and thats tacluding Doug's cats! We didn’t want to waste an entire column on this but we were 
told we hud to respond to this deluge of letters. Iiseenis that a few gentle readers out there are puzzled about 
what Bully and Stssy stand for Although we are complex and multifaceted. and truly sassy. tt really does- 
not tithe Doogie Howser to freure us out With that in mind. we ve devised this simple S-question quiz so 


(hat vou can tell For sure it you ve got what it tikes to be our buddy. 


b ‘Uh, | philosophy: Are v we e being tested on 

this? 

s AS Descartes $0 eloquently pit it, 

: "Sometimes you just gotta say "What the 
fuck?!" That was Descartes wasn't it? 
Ory was it Tom Cruise? 


ae What would you change about yourself if you 
| codd). 
= T 8. They don't have equipment for that. 
Nos . b. Your nose 
EMI e or one teensy tiny thing 


6. What movie > makes you sob so bad ey ve got 
Tr mascara to your knees? — 
a. "Please Don't Eat the piis 
b "Footloose" (You mean people were real- 
ec “ly like that in the 80s?) 
a pe to Co aad Driver" « or "ET" 


= ae pue OON lime green, polyester ut 
o» Oat and sherbert we rec 
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ue de | m dy 
RE AS: E p n b. oily 
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Qı | i £a THE FINAL QUESTION! Buff and 
oo a zy are: 
oe on Ne MAE iuc cde "ls. pretentious, sophomoric, NOT punk 
b bodacious, buxom, brain-dead, bim- 
mee - boesque | ; 
Ee ie ' e ehig, bitchen, wondrous, cordial, modest 


Tm 2. Q9 s da soup! oe 1 nes p 
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The 


Autonomous “` 


Zone Infoshop 


| Community 
| Activist 
Resource 
Center 


It is a place to 
practice anti- 
authoritarian 
politics on a 
personal, com- 
munity, region- 
al. national 
and interna- 
tional level. 


It is a place 
to meet, 

to organize 
community 
projects. 

to learn 
and to get 
involved. 


The 
Autonomous 
Zone welcomes 
visitors and 
new members. 
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AC PAIS ind ci ‘al 
SESS Aran? 


What is the A-Zone? The Autonomous Zone Infoshop is a collective of people who 
have worked together to form a community activist resource center. Their library includes 
an extensive selection of anti-authoritarian books, papers, and pamphlets, many of which 
are part of their lending library. They also offer a “monumental zine archive” and space for 
meetings or performances. They have a wide variety of activities ranging from benefits, to 
wimmin's spaces on Sunday evenings, to supporting community protests, to sponsoring 
free vegetarian dinners organized by FOOD NOT BOMBS. 

They also founded the newly-established Autonomous Zone Free Skool. The instruc- 
tors were recruited by putting out the word that they were looking for teachers of a wide 
range of subjects. The teachers, many of whom were not original members of the collec- 
tive, came to the A-Zone and offered to teach traditional courses like ESL, GED prep, DOS, 
and Windows, as well as not-so-traditional courses like Clit Lit, Thinking Faction, Guerrilla 
Literacy, Sensual Awareness, and What is Hunger?: Dissecting the Global Crisis. 

The supporters of the A-Zone are advocates of social awareness and egalitarian prin- 
ciples. All of the A-Zone activities, including the courses, are free of charge and are sup- 
ported solely by benefits, donations, and by pledges from those who attend the collective 
meetings every other Tuesday. These collective meetings, as all of their meetings, are open 
to everyone (except the Wimmin's Space on Sundays, during which they enforce a strict "No 
Boys Allowed" rule), and they're always open to suggestions and new ideas to expand their 
programs. They.welcome people from all walks of life to come to their meetings. Just intro- 
duce yourself, and get involved. The A-Zone is open from 3 p.m to 9 p.m. Wednesdays 
through Fridays, and from noon to 6 p.m. on Saturdays. They hope to have people answer- 
ing calls from rioon to 10 p.m. Tuesdays through Sundays. They also put out a monthly 
infobulletin entitled AutonoZine which you can get if you write, or (preferably) stop by: 

1726 W. Division 
Chicago, IL 60622 
(312) 384-2991 

They also use an electronic newsletter for Internet distribution, e-mail, which you can 
request from thak @ midway.uchicago.edu. | 
You can get their zine, Wind Chill Factor, by writing: 

WCF, PO Box 81961 
Chicago, IL 60681 
(312)384-9129 

So if you want to learn more about anti-authoritarian politics on a personal, commu- 
nity, regional, national, and international level, if you want to share your feelings and ideas, 
or even if you just want to know about local shows and events happening in the area, give 
the A-Zone a call, and ask how you can get involved. — by megan 


Quimby's Queer Store 


Michelle—So, what were your motivations for opening the store? 

Steve—l've worked in retail all my life and I've worked for other people in used record stores most- 
ly. | published my own magazine in Boston for five years, Quimby's magazine. So | decided to put 
those two things together. | was very connected through Factsheet Five, and all those people, | 
knew where everybody was, and what everybody was doing and it was real easy for me to contact 
everybody and say “give me your zine, give me your book.” | was also very interested in comics and 
| felt like the thing that was always missing in bookstores was comics. So | thought, “If you could 
combine the things you never see in a real bookstore which are comics, zines, and these kinds of 
books, you might be able to make a living.” And it s been great, cuz | was right. 

Michelle—ln your magalog, you said Rormething about a five year plan. Can you be more specific 
about what that plan is? 

Steve— Well, the plan is to fill the store up so that it doesn't look empty. | want it to be just over- 
whelming, with so many books that are alternative and underground. If | had a hundred thousand 
dollars, | could spend it all on books and still not get everything that | thought was appropriate for 
the store. In the first two years the store has grown a lot. I’m hoping that in the next three years, that 
will continue, and with the mail order, that it will happen faster, so | can just build the store up. At the 
end of the five years | would just like to make a little bit more than just enough to eat and pay my 
rent. 

Michelle—You have an enormous selection of underground stuff, most of which l've never seen 
before. How do you go about finding these zines? 

Steve—1 look through Factsheet Five, and | mark the ones that I think would be interesting, or if not 
the ones that would be interesting, the ones that will sell. And I'm slowly leaming which ones will sell 
and which ones will not. The most interesting thing is that the mainstream ones won't sell. | thought, 
“I've got to carry that stuff, because that's the stuff people will come in looking for.” In truth, it's the 
little zines that sell. Answer Me is biggest selling magazine I’ve ever carried, and | think I've sold 
close to 400 copies of it. | mean, all of my top sellers are zines that either started off being small 
zines, or still are. And even people who bring in their little zines, like Cold Pee, they sell just like that. 
Like Dishwasher, that thing flew by—1 couldn't keep them. It can be real fun, when a huge selling 
zine is just a xeroxed little zine. And that's what sells here. People aren't coming here to buy what 
you can find in a regular newsstand. 

Michelle—| want to know how you go about finding these publications. 

Steve— Factsheet Five is actually a main source to me, but also any magazine that reviews zines, 
and if | haven't heard of it before, | write to them and | ask them for their zines, so right away, I'm 


making a commitment of 30 cents, you 
know, whatever it costs me to put this all 
^W. San 
* Francisco, qe 2 
<a 


their zines. So | tell them that they will get 
back whole returns. The only zines | give 
a whole return to are the ones | deal indi- 
vidually with. And there are many cases 
where | don't sell any of them, and | still 
send them back to them, so I’m paying 
for the postage to ask for it, and the 
postage to return it, | haven't made a 
dime. | wouldn't recommend anyone 
going into this business because it is a lot 
of work, talking to everybody, and finding 
new zines to carry. There are a lot of 
&|| zines that are so small that they just can't 
deal with a distributor. They're the best 
zines, you know. Those are my favorite ones. The more personal they are, the better they are in my 
book, Dishwasher, Teenage Gang Debs, Answer Me, Murder Can Be Fun, Cold Pee, Second 
Guess, you know, the ones where his or her personality shines through, and their enthusiasm for 
the subject matter makes it so interesting. 

Michelle—Okay, so let's say that somebody sends you a zine or a magazine or whatever. Would 
you automatically carry it? 


together, just to ask people if | can carry 
M 


Following a 
hunch that he 
could make a 
living off sell- 
ing some of 
the most 
unusual 
books and 
magazines 

in print. 
Steve opened 
Quimby's 

in September 
of 1991 in 
Chicago s 
Wicker Park. 


His hunch 
proved right 
because two 
and a haif 
years later 
he is still in 
business and 
still carries 
the most odd, 
strange. 
unusual. 
weird. freak- 
ish. fantastic 
and off-the- 
wall books. 
magazines. 
postcards, 
zines...ever!! 


Interview by 
Michelle 
Belacic 


Steve—That’s another way I’m getting zines too, I’m obviously getting a reputation, people know 
about me. | advertise in Factsheet Five now, whenever there seems to be an article, even on the 
national level, about zines, we're always included, we're always mentioned. We're 
getting to be really well known. I’m always getting zines from people l've never heard 
of before, l've never even seen reviews of them before. And yet, as long as it's not 
offensive to me, and | think that I’m a very hard person to offend, l'Il carry it. — 
Michelle—ts there any specific clientele that you're aiming for with the stock that you 
| have, or do you just carry what you like? 

Steve—There's a lot of stuff that | carry that | don't like, that | would never read myself, that | have 
no interest in, but that doesn't mean that | wouldn't carry it. I'm not that interested in music maga- 
zines, they all seem the same to me, they all seem to cover the same bands. 

Michelle—So, do you carry them because you think they will sell? 

Steve—Yeah, and because | think that the kind of people coming in want them. 

Michelle—What kind of people? 

Steve—Well, you're probably a good example of a typical customer, young people who are into 
alternative culture, they're into music, they're into art, they're into being artists, even if only in their 
lifestyle, the way they live their lives. They're creative people, people who are looking for an alter- 
native. | said the majority of them are young people, the under forty, and they're slackers, they're 
hippies, they're beatniks, they're whatever the alternative word is nowadays, it all has changed, but 
they're the same. Hippies are the same thing as beatniks, slackers are the same thing as hippies 
and beatniks, it's all the same, its just a new era. Punk rock is another term. | was very influenced 
by punk rock. | considered myself a punk rocker, | had a mohawk, | dyed my hair for years, | had all 
the piercings and everything. That's my culture, | have tattoos, to me that's where | feel comfortable, 
those are the people | want to be around, and that l've always wanted to be around, because that's 
where | feel comfortable. All these people come from normal families who consider them weird, but 
nobody wants to be considered weird, | mean | don't want to be considered weird, that's why I hang 
out with people who don't consider me weird. They're weird too you know? So those are the people 
who shop here, people who | feel comfortable with. And | get lots of creepy old men coming in here 
too. They buy the sex zines. They buy the lesbian zines. It's amazing, we sell more lesbian zines to 
creepy old men than we do to lesbians. | almost want to not sell it to them. | feel like saying, "I'm 
sorry, get out of here, don't come back,” but | can't do that. And | can't stop carrying the lesbian zines 
because we have lesbians who come in here and they want them and | want to carry it for them. 
Michelle—The name, Quimby's Queer Store, what is the origin of that? 

Steve—Quimby is a name that l've used since high school. | wrote under the name Burf Quimby on 
my high school newspaper. l've used it as a 
pseudonym for years. The name of my maga- 
zine was Quimby. | named it Quimby's Queer 
Store because | liked the alliteration more than 
anything else, so really that was the main rea- 
son. | liked the idea of using the word "queer" to 
kind of keep people out. Anybody who's offend- 
ed by the word “queer,” great, don't come in, it 
doesn't bother me. | don't need customers that 
bad that | need people who are offended by the 
word "queer" in here. People who are confused 
and think it's a gay bookstore, well if they're not 


read my 
Cunt LiPS, 


asshole. 


ELLeD mith willing to go a little further and check it out...not 
Gado tive, like there's people | don't want in the store, but 
rubber’ ceme if people are uptight they re going to be offend- 


and SulPhure ed when they come in here anyway. | don't 


need people coming in and being offended. So, 
the word "queer" is nice, , it kind of separates the wheat from the chaff. 

Michelle—Your ad in Underdog i is pretty explicit and I’m assuming that the ads you run in other pub- 
lications are similar to that one. 

Steve—lt depends. There are some times when | don't use the “queer,” sometimes | just use 
“Quimby’s Bookstore.” 

Michelle—The drawings themselves, though, are they different in the ads you place in other publi- 
cations? 

Steve—Yeah, all of my ads and my cards, my bookmarks are drawn by D.B. Velveeda. He is the 
look of Quimby. It's really important to me to have a look, and for me | think it's really important for 
it to be pretty outrageous. Again, that way people really aren't too surprised when they get here. 
They're not like, "Oh, my god, | didn't know this was going to be full of gay and bodypiercing and tat- 
tooing and gore and all that stuff" Let them know right away. Occasionally | use "Quimby's 
Bookstore,” maybe in New City. Now l'm not doing that quite so much. When | first started | didn't 


want to offend everybody, | couldn't afford to, | wanted people to at least find out about it and stuff. 
So, | guess the answer to your question is that it's the same as “queer,” it lets people know right 
away that this is not your typical bookstore and that they're in for something kind of 
bizarre and maybe kind of offensive to them. | like to think that there is something in 
here that will offend anyone, even the most open minded and liberal person, if they 
look here long enough they will find something that they think is just not right, that 
shouldn't have been made and that is "bad." Answer Me tends to offend most every- 
body, but it was the biggest selling zine | ever had. 

Michelle—l can picture someone walking in here and being incredibly offended by some of the stuff 
in here. Have you had any outside pressure from conservative groups about the merchandise in 
your store? 


Steve—The very first people 
who ever walked in the store 
(about five minutes after we 
opened) were carrying bibles 
and they looked like Quakers. 
TIUS. They walked around the store for 
Some Kinoa, wen) im a little while and they came up 
oe tho, FE came) and said, “Do you know that you 
have books in here that offend 
the name of Jesus?" and we 
were like, "Oh, really? What 
books are those?" and they 
picked out a couple of books that 
weren't really about religion, but. 
ee SPERA they didn't freak out on us or 
1% UNS A anything, they just mentioned it 
` : and then they left and never 
we've been pretty lucky. On the other hand we don't allow any kids in here under 
the age of eighteen to even look around. | don't need the hassle, like if they steal something and 
then say where they got it, so we don't sell stuff to kids. | also don't carry any overt pornography in 
here. We carry some S&M stuff, but we don't cary Playboy or Hustler or junk like that. This isn't a 
pornography store and | think that's what most people would be offended by, the pornography. | 
think you'd have to come in here and really look around to be offended. | don't think that just walk- 
ing in gives you the idea that it's a pornography store or that this is offensive. We've had some 
annoying problems, like for instance somebody in Wisconsin called and ordered a calendar and he 
said something like, "Is this a gay book store?" in a way that was like, “| can't believe that I'm even 
talking to someone in a gay book store." And | 
said, "yeah" just to bug him. People like that | just 
have no interest in, people who are offended by 
that , well fuck them, they can go to hell. People 
like that | don't even want in the store...unless 
they're going to spend a lot of money...and not 
bug me about their opinions. That's fine if some- 
one feels that way, but don't lay your trip on me. 
Michelle—You've made quite a few references 
to money and the economic aspect of the store. 
Would you consider yourself more of a capitalist 
at heart or an individualist? 
Steve—Well, | would say that a great motivator 
behind the store is to make money, but | think 
that anyone who started a store like this to make 
money would be a fool. There isn't a lot of money 
in this...| will never be rich. In any underground 
business there's not a great deal of money. | may someday make as much as thirty thousand dol- 
lars a year, and to me that would be being rich, but it isn't being rich, and I’m never going to be rich. 
So the answer is "yes" and "no." If | really was a capitalist | wouldn't have chosen this, but on the 
other hand l'm not about to lose money on it either, but I'd say that you have to be an individualist 
to do something with this little chance of making money. 


#Bite my 
Left Tis. 


Quimby's is located at: 1328 N. Damen Ave., Chicago, IL 60622 


On the first 
of October 
1993 

! conducted 
this informal 
Interview 

| with Martin 
Sorrondeguy. 


My intention 

| was to just 
ask Martin a 
few ques- 
tions and 
carry ona 
recorded 
conversation. 
rather than 
an "interview" 
where I'd ask 
how many 
years he's 
been playing 
quitar and 
bullshit like 
that. 


The following 
is the result 
of those 
intentions. 


Interview by 
Brian 
| Kozlovsky 


Los Posibilidades 


(The Possibilities) 


B—- What the Fuck is a zine you did a while ago. When did that start? 

M—It started in 1987 or 1988, something like that. When it started out it was a really cheezy zine. | 
think it was ‘87. That's when | started to get into punk. 

B—That’s weird cuz | had never known who did WTF and now l'm sitting here talking to you. 

M— think it was ‘87, it was ‘87 that we started this. Uh, we only did four of them. #3 was kind of like, 
uh, well actually #4 was a combination of #3 and #4 because it was going to be separate, but the 
master copy was sent to Michigan to get printed up there and it got lost in the mail. So #4 was a com- 
bination of both. So 44 was actually a really big issue and had some big interviews. It was like 75 
pages | think. And it was still 25¢. So we sold ‘em for a quarter. Unfortunately because of the price 
of doing all of the xeroxing and everything, we only made like about 100 copies of each zine and sell 
'em for a quarter, like, really fast at shows or whatever. So that lasted just a little while and that was 
put together by a couple people that... | | 
B—Who? | 

M—O.K. Uh, Angie, Kim, Bob, and | can't remember everybody cuz there were a bunch of contribu- 
tors. | 

B—Did you work on it together? 

M—Well it just turned out where it was just me doing all the work towards the end and the last issue 
was almost totally put together by me. And it just got to be really hard y'know? And to remain 25€ 
made it difficult also. 7 
B—That’s pretty cheap man. So howd you get into allthat stuff? Not even specifically WTF or Durty 
Nellie’s but just... 

M—Just like "punk?" 

B—Yeah. 

M 一 | dunno. Well, ever since | was younger, | was 
impressed by it. And one of my cousins was like 
this New York punker. And when | had gone there 
in 5th grade, there was all this stuff in his house like 
RAMONES ticket stubs and BLONDIE and the SEX 
PISTOLS and RAMONES albums. All this early 
stuff, and it was like, wow y'know | was always kind 
of fascinated by it, and um...| don't know, after like 
years y'know punk was just this weird word and | 
never really got into it. And like, | was a vicious 
breakdancer for years. 


B—Really. = 
M—Yeah about ten years. = == 
B—No shit? E KK: 
M—Yeah about ten years ago | was really into W — — — —— 


breakdancing. Like really heavily into it.  - 
B—A lot of punks | know used to breakdance. 
M—Yeah? EO 

B—| used to, Paul Think used to, Steve used to, -—— ae 
uh...gosh. A lot of punks used to breakdance man. NOS N VELL T 
M—I was heavy into it, really heavily into it and 

um...it’s kinda’weird. We did a lot of really crazy shit. We did a lot of performances and we were on 
the Donahue show, we did a bunch of crazy shit. 

B—No way! | have to get a tape of that! 

M-—Yeah, alright...Y’know at that time it was like when breakdancing was just coming out and it was 
big in Chicago, and New York. 

B—Around ‘84? 

M—Yeah it was really early. | think it was earlier than ‘84 that we were on the show actually. That's 


when Donahue was in Chicago. Y'know we were just starting out, basically during that era. After that, 
it was just like, “What are you going to do when all of this dies?" and | was like, “I’m 
gonna get a mohawk. l'm gonna be punk.” And they're just like, “What?” And l'm like, 
^| am." They thought it was a joke but then as time went on I'd run into some of these 
. people and they were like, “You weren't kidding.” Y'know, “You were serious." It's 
OU HENE Ü. my neighborhood, punk, it really didn't exist and it 
C3 TERR 从 e)! T still kinda really doesn't. It’s there but it's not. That 
"an .- Y Oh A was like around the end of ‘85 and | didn't know 
= T l r Iz s ld anybody. | didn't know about the Metro. | didn't 
en x vs fe? 
w) & ut ls ed say | was so isolated. 
Ait ie. B—Oh yeah, | mean just from what I’ve seen, it's 
mostly like white suburban kids. There’s so few 
Latinos in the punk scene. 
oe ug to places like Los Angeles, it’s big. It’s a lot bigger 
IE lj HILT d | | B there in certain places, but Chicago, y' know it was- 
ATA : ih dd n't. It wasn't big at all. So it was kinda hard at first 
trying to get to know what's going on, and Maximumrocknroll and things like that didn't come into 
effect until later. | started getting into it. | don't know why, | just like, | heard about a show at the Metro 
and | ended up going and then | got hooked. 
M—It was like NAKED RAYGUN, LOST CAUSE, and | think it was like SCARRED FOR LIFE or 
something. |.think BLATANT DISSENT played. For some reason I’m also seeing BLOODSPORT in 
my head because they were like around that time. | mean that was like the first show, then | started 
catching a bunch of others. 
M—1 really removed myself from a lot of people during that time, it was weird cuz I'd talk to friends 
from the neighborhood... 
B—Did you lose a lot of friends? 
M—Did | lose a lot of friends? No, | don't think | /ost a lot of friends, people were just like, didn't see 
“There was a time when Martin disappeared." They were rs TEER 
like, “Nobody knew where you were. Nobody would ever Mises ne ARON A 
see you." And this and that. Because | mean | was really, | | X yy 
was well known in the neighborhood because of the break- 
NS 
sudden 1 just wasn't around. | was always runnin' around up | 
north or whatever. l'd be wearing a mohawk and as neigh- 
borhood people would see me, it was like, "Hooowlley shit." f 
It was really weird y'know. 
accept you better? 
M—Oh yeah, well | don't really look "punk" anymore. ! don't 
have a big mohawk anymore. But even towards the end and 
stuff, y'know after a while people were cool. | didn't have 
B—So do a lot of people in your neighborhood know, like, 
about Los Crudos and all that? 
M—Yeah, there's people, | mean you find different people, 
and older people... 
M—Yeah, you told me about that. 
B—He must have been like 40 or something and he had this LOS CRUDOS t-shirt on. He just looked 
like an old Mexican peasant guy. He barely spoke any English but it was so cool to... 
M—-...and you happened to have the shirt on or...? 


when | knew the breaking thing was dying, | knew | was going to get into punk. | told all my friends, 
kinda cool, but um...l got into it, y'know, 1 just got into it, and it was weird because in 
know anything about anything. | guess you could 
Wn 
@) MR T | 上 M—At least here in Chicago. | mean when you go 
B—What was your first show? 
B—How did like, all your friends react to all that? 
- me for a while, cuz I'd talk to people who | know of course are friends of mine, they were just like, 
ing stuff so | knew tons and tons of people and then all of a 
B—ls it different now? Do people in your neighborhood 
any real big problems. | still don't have many problems. 
B—Yeah, like | met that guy on the EI. 
B—No, he had the shirt on. And | was trying to avoid this sorry ass, moping, probably not even home- 


less guy, who was trying to get cash outa me, and um...all of a sudden | looked over and | saw the 
LOS CRUDOS shirt. So | was like, woah, | totally have to go up and talk to this guy, he’s a freak 
, y know. (Laughing) well | told you the whole story. 

M—Yeah, | mean when we play shows in our neighborhood, we have all sorts of peo- 
D ple come. There's young people, there's some older people who are there and it's cool 
C 5 so like... 

B—Do you ever get, uh...gangbangers or house people that come and check it out? 
M—House people, yeah! | like house music, | like punk too, and gangbangers, I’m sure there's a cou- 
ple, it's not like it's filled with gangbangers and there's all these fights. 

B—1'm just trying to figure out like who all gets into you guys. ! 
M—There's artists, muralists. People like that will come to a couple of shows, there's young students. 
A lot of people are really into the lyrics and not necessarily the music. 

B—! think it's cool cuz every time I’ve seen you guys you've had lyric sheets or at least a nice real- 
ly punk explanation before every song. 

M— Yeah, I think that's real important, it's really vital. You have to let people know what you're singing 
about. The lyrics are important to us and we want to share it with people. 

B—So what are you personally trying to convey with most of the lyrics? 

M—It's complex, we're just a band who's singing about the problems that we're facing and our com- 
munity faces and people in general face. Most of the lyrics are directed at our communities and our 
neighborhood. The lyrics are in Spanish so it leans towards, "Hey, we're talking to you!” But our lyrics 
are broad enough to where it doesn't exclude people. It can apply to anybody. The thing is that we 
do do it in Spanish because we're talking about the problems that we're facing and that a lot of peo- 
ple face, even our neighbors. There's so many problems, y'know? | think one very important thing is 
that people have to be educated and become aware of what's happening and | don't think there's 
enough education going on. Let's look at the whole picture. 
Let's not leave all the decision making up to just certain peo- 
ple. We have to try to become independent as people—self- 
sufficient. We can't sit there and be dependent on this politi- 
cian or that politician to do things for you. l'd like for people to 
become a little more responsible for stuff. Y'know you should 
také action. | mean there's really important things that have 
been taken away from this whole country. Some of those 
things important to me is like art. Our school system, art is 
taken as a joke, it's nothing. 

B—A slack class. ] 

M—Yeah, it's a slack class and.there's not enough funding. | 
think art is a good outlet for people. There's so many different 
things you can do with it, it’s being creative, and it's being 
open. 

B—Yeah, you can express yourself in ways you don't even 
y notice. I’ve done a few paintings where weird shit just comes 
ice vd out and it can help you realize things about yourself. It's so 
AR " | great, if everybody could do that then... 

: M—Y'know. | think that would be a big problem solver in this 
world, because everything is so formulated. Art, music, creat- 
ing, | mean being creative, has just been stomped. ! just think 
we'd be dealing with less problems on a personal, on a politi- 
cal level, if that wouldn't have been erased. It's still there but 
it's very neglected. That one little thing, 1 think it's important. But it is a big thing and it matters. 
There's a lot of problems with violence. There's just so much of that, and offshoots of that, domes- 
tic...and that's just happening everywhere and it's something important to talk about too, y'know... 
why? Why? Why do we fucking hate each other? Why do people have to hate one another, races 
hate each other, that's so counterproductive, and it's so negative, and it just doesn't work. The past . 
has been like that and you know it hasn't worked so why are we keeping on the same path? 
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| asked Martin if he had ever been accused of isolating himself culturally and in turn accused of being 
racist. He said the band can't be accused of separatism, because of punk, although there are things 
fucked up in punk, it's not active enough, it should be an active movement. He doesn't mind isolat- 
ing himself from fucked up things. 
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HI Fl & THE ROADBURNERS 


The Demons of Wicker Park' 7" ep 
Rockin' psychobilly with a saxaphone 
player. Imagine punk rock '50's style. This Is 
Chicago greaser core. Get this or get beat up. 


7": $3.50 U.S./Canada * $5.50 AirWorld 
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VICTORY 


Attention Europeans-All Victory releases and merchandise is now available 
through Victory Europe. This means cheaper prices and faster service for 
you. Send IRC to the Victory Europe address for catalog. 


Vu us Coming soon: WARZONE ‘Old School to New School' LP/CD, STRIFE 'One 
REC O i S Truth’ LP/CS/CD. . 


| Send SASE/IRC for full catalog of our releases/merchandise and list of over | e 
P.O. Box 1 46546 100 Items from other labels. COD orders taken from 9:00 am - 7:00 pm cental Gonninger Str. 3 


` Chicago, IL. tme. (312) 862-4442 72793 Ptullingen 
x 60614 Stores we deal direct. Fax: (312) 862-4441 Germany 


WhO DO Y00D00? WE DO.. 
FUCK YOU! 


NEW RELEASE 


LA 


$7.00 POST PAID U.S. / $10.00 ELSEWHERE 
C 


LP & CASSETTE 


D 
$10.00 POST PAID U.S. / $12.00 ELSEWHERE 


Please send check, cash or money order to: 
Dr. Strange Records 

P.O. Box 7000-117 

Alta Loma, Ca 91701 
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LOUIE pay tribute to the forefathers of 
Windy City punk. The Bollweevils do 
NAKED RAYGUN's classic "| Lied" & 
THE EFFIGIES' "Body Bag", while 88 
Fingers Louie does BHOPAL STIFFS' 
"Not Just My Head" & ARTICLES OF 


THE FIGHTERS return with their sec- 
ond EP of jump around, big guitar pop- 
punk, kind of like mixing Screeching 
Weasel with Naked Raygun. Thrill to 
such songs as The Flying Father, 
Something Else, Green Light, & 
Breaking Bones For Laughs. You'll be 


THE FIGHTERS debut EP featuring the 
"smash hit" FAT SHEEN! Plus, Gromel, 
I! Don't Have To Smile, and The 
Ladder. 

"If you don't take life too seriously. then 
The Fighters just might find a home in 
your punk rock record collection" 

- Hectic Times Zine 


FAITH's "Father's Dieams" Get it Now! singing 'em to yourself for weeks! 


All are 4 song 7"s - $3 ea. (Add a buck or so for foriegn orders.) Make checks/M O.'s payable 
to Jason Mojica. Send a stamp for complete catalog. We deal very direct with stores. 
Also distributed through Underdog Records. 


Records 2427 So. 58th Ct. Cicero, IL. 60650 USA 


OUT IN 1 MONTH 


HISTORY OF COMPASSION AND JUSTICE? 
1" COMP WITH: 
DEAD AND GONE 
JOHN HENRY WEST 
LOS CRUDOS 
MANUMISSION 
NAKED AGGRESSION 


OTTAWA 
UNIVERSAL ORDER OF ARMAGEDDON 


LOS CRUDOS WILL 
BE TOURING THIS 
SUMMER,OUT WEST 
AND TO MEXICO. 
FOR INFO CALL 
MARTIN 
312-927-8707 


MANUMISSION 


LOS CRUDOS/MANUMISSION 
SPLIT 7 
3.50 POST PAID \ 


NO CHECKS 
CASH OR MONEY ORDER 
PAYABLE TO MARTIN SORRONDEGUY ^ 
NOT LENGUA ARMADA OR CRUDOS 


2340 W. 24TH ST. CHICAGO IL. GOGO EX MN ant uate 
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; opossum, and they the whole authoritarian trip. He thought it was all crap. | 
nsive posture: when they walked around He wrote and sold a song about his yiews on it & ma je 
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by Pete O. 


A cold day in February finds me driving 
eastbound on Diversey Avenue en route to this 
skateboarding interview. I used to know my 
share of skateboarders, but nowadays, the only 
two I know that are still really into it and that 
haven't left Chicago for various reasons are 
Marfa Cappadano and Junior Gonzalez, two guys 
who seem to have seen it all in the last five years 
or so. After picking up Marfa at the Funland 
arcade at Diversey and Narragansett, we drove 
out to beautiful Humboldt Park where we met 
Junior at his house. As we were about to get 
things started, Junior pours himself his third or 
fourth cup of coffee, while Marfa takes the 
liberty of rifling through Junior's refrigerator. If 
this interview seems to ‘go off on strange 


tangents, those are the reasons why. 


UDOG: How many cups of coffee 
are you drinking a day now, 
Junior? | 

Junior: | dunno. Its like that 
Tootsie Roll thing, "How many 
licks does it take?" 

Marfa: (in refrigerator) Hey, fudge 
brownies! 

'" UDOG: Marfa, do you always go 
into people's houses and take 
their food? 

Marfa: Yeah. 

Junior: He used to eat here more 
than | did. 

UDOG: Okay, the first cheesy 
question I've got is... Who or 
what inspired you to take up 
something like skateboarding in 
the first place? 

Marfa: Junior! 

UDOG: Okay, Mark says it was 
Junior, what does Junior say? 
Junior: Not wanting to become a 
gangbanger. 

UDOG: Are those pretty much 
the only two options that you 
had? 

Junior: Well, yeah, | could have 
either become a gangbanger, or a 


drug dealer, or a skateboarder, so 
that seemed to be the choice, 
y'know? 

UDOG: Better life 
benefits, eh? _ 
Junior: Yeah, really. 
Marfa: Actually, | don't know how | 
got started. It was just the kids | 
used to hang out with. 

Junior: All | know is that | took a 
trip to the Brickyard [Mall] to go 
skating and all of a sudden | saw 
this kid with hair down to his butt, 
skating up the hill, but he was 
going so fast, he looked like he 
was going downhill. : 

UDOG: Who might that be? 
Junior: Marky Mark! | 
Marfa: Yeah, it was Marfa. 

Junior: And | was hanging out with 
this kid Alan, with these big green 
kneepads... . 

UDOG: When was that, when you 
first met each other? 

Junior: Whoa, about five or six 
years ago. 

Marfa: Like April of '88, 'cause | 
just got back from Nebraska and 
then | met him. 
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Junior: That stuff was crazy, and 
we stuck together for like three 
years and then we stopped. 
UDOG: What were you doing in 
Nebraska? 

Marfa: Oh, harvesting corn... 
Junior: He was skating for some 
demo. 

UDOG: A lot has changed 
skating-wise since 1988. 

Junior: Oh, god, everything now is 
like flip, flip-dip...(laughs) 

UDOG: What's that big-ass 
skateboard in your closet all 
about? 

Junior: Oh, that Dog Town board? 
Dude, that thing rips. 

UDOG: It was the size of a 
surfboard! 

Junior: Yeah, but that was the 
thing back then. 

UDOG: You'd actually go and 
ride that thing? 

Junior: Fuck yeah, actually, that 
board belongs to Juan, so Juan 
gets props for that board. 

UDOG: Juan who? 
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Junior: Juan Valdez! (laughs) El 
Capitan! Actually, that board got 
to this house because we went to 
skate underground the other night 
and we got chased by the police 
for like ten minutes nonstop by car 
and on foot. We're not sure if they 
pulled a gun out on us, but they 
were yelling "Freeze!" and shit. | 
wasn't looking, | was running... 
UDOG: Why don't you skate with 
that big of a board now? 

Junior: Because of the style, 
skateboarding has turned into a lot 
of technical tricks, and a smaller 
board is easier to flip. 

UDOG: Is that the same reason 
for using microwheels now, 
instead of those big-ol' donut 
wheels? 

Junior: Yep. 

UDOG: Okay, so it'S snowing and 
there's about two inches of it in 
the streets. Where can you go in 
Chicago to skate, 'cause you 
sure can't do it out there. 
Junior: The hardcore will still try to 
go underground and skate, but if 
you have a car or a hookup, you 
can go to one of the skate parks. 
There's Skrap in Hoffman Estates, 


hmm, there's one in New Lennox 
called Drop-In, and the other one 
is Rotation, in Rockford. 

UDOG: So you gotta drive out 40 
miles just to skate? 

Junior: Yeah, Chicago should have 
their own skate park. 

UDOG: Where can you go when 
the snow melts? 

Junior: You can go around here 
[Humboldt Park], there's a million 
spots right here. 

UDOG: What's the favorite? 
Marfa: The lumber bank on North 
Avenue and Ridgeway. 

Junior: That curb is huge, its a 
ramp; you can jump over people 
standing up on that thing. 

UDOG: Do you still go to State 
and Lake? 

Junior: Aw, man, that place is just 
a bust now. | mean, the only time 
people go there anymore is just to 
meet up with people and then 
they'll skate out at other places. 
UDOG: Do people still skate at 
the Picasso in Daley Center? 
Junior: Yeah, but you gotta be 
careful, that place is a bust, too. 
Marfa: | almost got busted the last 
time | was there. 

Junior: You just gotta know where 
to run. 

UDOG: | take it the cops don't 
appreciate skating in Chicago. 
Junior: Yeah, right now, if you get 
caught, you get a $50 ticket, and 
you have to go to court. 

UDOG: Neither of you ever got 
busted? 

Marfa: Nope. 

Junior: | did get busted once, but | 


never paid the ticket and hey 


never followed up on me, so... / 
UDOG: How did it happen? 
Junior: We were all skating and 
drinking around microcurbs on 
Wacker and State, and they snuck 
up on us. 

UDOG: But there's a cop station 
right there! 

Marfa: Yeah, all you gotta do is 
run across the bridge, and you're 
home free. 

Junior: Yeah, once | was skating 


, business, 


and this taxi driver saw that | was 
being chased on foot, and he tried 
to run me over, but | avoided him, 


so | spit on him and shot down this 


hill and got away. 

Marfa: Ping! 

Junior: Some cops are cool; if 
you're cornered, they'll ask you to 
leave and don't come back. 
Marfa: I'm just scared of everyone. 
If | see anyone coming, | run 
away. 

Junior: They don't want anybody 
skating the business district, but 
thats the whole downtown. You 
can skate around here easier, but 
police still come down on you 
cause you're easier to fuck with 
than a gangbanger. They're just on 
a power trip. | suggest finding a 
place where you can build a ramp 
or something, and get your own 
thing going. 

UDOG: Are there any good 
skating competitions in 
Chicago? 

Marfa: Not anymore. ! 
Junior. There was this one guy 
named Sluggo. We gotta give him 
his props 'cause he was the only 
guy throwing contests in Chicago. 
The last one he threw was a few 
summers ago. They were fun 
because it was just a bunch of 
skaters trying to get together and 
have fun. You could get a free 
board and trucks and shit. 

UDOG: What ever happed to 
Sessions? Didn't it move to Clark 
Street? 

Junior: Sessions just went out of 
theyre kaput. They 
were over in the Lincoln Park area 
by Halsted, and then they moved 
right next to Cabaret Metro, and 
now they're selling all the leftover 
stuff at Xtra Large, over there by 
Tower Records on Belden and 
Clark. 

UDOG: How much travelling 
have you done as a skater? 
Marfa: As much as possible. 
Junior: Yeah, after high school, 
during the summer, | tried to go 
everywhere, ‘cause | didn't work, | 


was skateboarding. | went to 
Louisiana, I've been to New York, 
New Jersey, Mississippi, and all 
over the Midwest... If you ever get 
a chance, go to Ann Arbor, 
Michigan, that place rules. 

UDOG: Canada? 

Junior: Yeah, l've been to Canada 
once. 

UDOG: Mexico? 

Junior: Yeah, I've been to Mexico 
a bunch of times. 

UDOG: What about you, Marfa? 
Marfa: (laughs) everywhere you 
go, I'm there! | 

UDOG: Nacogdoches, Texas! 
Marfa: Thats right, there | am! 
The last place | was at besides 
that was Lincoln, Nebraska. 
UDOG: Do you ever 
together? 

Marfa: (upset) No! 


travel 


Junior: No, l've known this guy . 


forever and we-- 

Marfa: He never lets me know! He 
doesn't take me anywhere! After 
all l've done for you... chicken and 
barbecue sauce! 

Junior: Oh, the first time | ever 
went to his house to pick him up to 
go skating he came out with this 
chicken barbecue sandwich and 
gave it to me. | was so stoked! 
Marfa: He took it! | hooked you up 
with everything. 

Junior: He didn't want to give it to 
me, but | snarfed it anyway. 
Marfa: But | got to wear his big 
green boots. Those  big-ass 
fisherman boots. I'd wear 'em out 
on the street. 


Junior: You looked like a fucking - 


Martian. 

UDOG: He still does. 

Junior: He'd be skating all around 
town with these big-ass ugly boots. 
UDOG: Any music preferences 
for skateboarders? 

Marfa: Oblivion! Oblivion only! 
UDOG: Oh, Christ... 

Junior: Almost every skater used 
to be punk rock, but now people 
listen to everything, hip-hop, 
y'know... 

UDOG: What about you? 


Junior: Personally, | like hip-hop, 
I'll listen to almost anything, except 
techno music... boing-boing-boing, 
| ain't with that. 

Marfa: Well, being that Metallica's 
on tour right now, and Guns 'N' 
Roses has that Spaghetti Incident 
thing...(he was joking, really) 
UDOG: Did you hear that shit 
about how they're [GNR] 
suddenly so punk 'cause they 
got all these punk rock covers 
on that album and some Charles 
Manson covers? 

Marfa: Yeah. (laughs) Actually, my 
preference lies in the Chicago 
punk scene, pretty much. | like the 
Califomia stuff, too, but pretty 
much Chicago is where it's at. 
Junior: Hey, wait, there's one thing 
| wanna say to Regnog, dude, 
you're a wimp, and you ain't shit! 
UDOG: Who? 

Junior: Regnog, this motherfucker 
who's talking about how 
skateboarders are all whack and-- 
UDOG: Spell that... 

Junior: (laughs) Thats EGGNOG, 
E-G-G... 

UDOG: Where did he say this? 
Junior He was talking shit. in 
Flypaper, this hib-hop newspaper, 
and he was just dissing the 
skaters. 

Marfa: Hey, upcoming! I'm going to 
Arkansas in April.. 

Junior: Hey, there's a road trip. So 
meet us there! 
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UDOG: Weren't you working for 
Zorlac? 

Junior: No, we got the hookup with 
Zorlac. 

UDOG: How do you get signed 
or how does someone hook you 
up? (note: to hook up = to get 
things, food, clothes, money, 
travel, etc. for free) 

Junior: With the skate shop that 
we used to skate for, and they got 
us hooked up on the flowlist... 
Marfa: And | guess they didn't like 
the way we compromised with 
them... 

Junior: So | stopped skating with 
them and went with a company 
called Chicago L.T.D., which 
turned into Playtime, Steve Dredd.. 
Marfa: They didn't like the way we 
were working things over there. 
Apparently, they were trying to run 
our skating like a business, and 
they wanted us to do certain things 
and wear certain shirts, and that's 
not us. 

Junior: | remember that Marfa was 
over at an NSA contest, and they 
wanted him to wear a Grand 
Psycho shirt and it was this ugly 
yellow, puke color... 

Marfa: Big piss stain ugly yellow! 
Junior: | gave mine to my dog. 
Marfa: | never wore it. | wore an H- 
Street shirt and they thought | was 
trying to catch the eye of some 
sponsor or something. 

Junior: We used to get the flow 
from Venture... 

UDOG: What, did they hook you 
up with blank and white striped 
boards or something? 

Marfa: No, not the store! 

Junior: It's a truck company. 


. UDOG: Do you guys make 


skating videos? Do you need a 
video to get hooked up? 

Junior: No, but the guys we did 
skateboard with would hook us up 
with videos to do, like Die Warsau 
and Public Enemy; | met those 
guys doing skating for them in this 
video, um, we did this MTV festival 
in Oak Park and Marky Mark was 
singing! (laughs) But that was 


besides the point, we had a pretty 
fresh skate course in the back and 
we got to skate it for free. 

UDOG: How do you get hooked 
up? Some guy just comes up to 
you on street? 

Junior: All you gotta do is just 
Skate, if your time comes, you'll 
get noticed, and somebody will ask 
you to skate for them. | was just 
skating downtown, and my friends 
were getting hooked up by the 
guy, and they asked me if | wanted 
to skate for their company. | was 
Stoked. They hooked me up with 
free gear. 

UDOG: What do you have to do 
in return? 

Marfa: Just skate! 

Junior: We were getting paid to do 
demos for kids. Once | went out 
to someplace in Michigan, | got 
hooked up with a place to stay, 
free food; | skateboarded for these 
kids at this school and | went 
home the next day with 50 bucks 
in my pocket. 

Marfa: Are we doing that thing for 
JBTV? 

Junior: | don't know. 

UDOG: What's going on with 
JBTV? (note: JBTV = Jerry 
Bryant Television, local pop 
culture program on WGBO, 
channel 66 in Chicago) 

Marfa: We're supposed to be doing 
this thing with JBTV, on channel 
66. 1 a.m., Saturday mornings. 
They got me and a few other 
people, like Jose... 

Junior: Yeah, Biker Jose! Damn, 
he's at home and | forgot to call 
him! 


So we waited around a bit for 
Jose (The Mutton Man) to 
stop over later and talk more 
about JBTV. Meanwhile, 
Junior had at least one more 
eup of coffee and started 
talking about how María and 
he would pour bowls of cereal 
and leave it sitting in the milk 
overnight, then piek up the 
bowl by the spoon in the 


morning. Unfortunately, by 
the time Mutton Man got 
there, he had nothing really to 
add about the JBTV gig, 


anyway. 


Mutton Man: That guy never did 
call me... 

Marfa: | met up with him at the 
Bad Religion and Green Day 
show, that guy Chris Carter... 
UDOG: Where are you working 
now, Jose? 

Mutton Man: Over at Helene 
Curtis. | can get you some 
shampoo, if you want. | don't use 
that shit. 

UDOG: What about that job at 
Sears? 

Mutton Man: They laid me Off, 
those bastards. 

UDOG: How much did you jét 
from the store before you were 
laid off? 

Mutton Man: You mean goods? 
Hey, not if you're recording this, 
they could turn me in tomorrow. 
UDOG: Do you have a lot of 
trouble with the police if you're 
using a bike instead of a 
skateboard? 

Mutton Man: They haven't been 
crackdowns on bikes for a while, 
although they started doing it very 
recently. 

Marfa: The one time | almost got 
busted by the cops with Jose, we 
were with a group of kids, and this 
cop, Lady Jane, she didn't even 
bother talking to Jose 'cause she 
thought he was someone's father. 
He had those chops on him! 
Mutton Man: The cops beat up my 
friend Juan once because he had 
a spray can, but he does graffiti art 
and stuff for the Mexican Fine Arts 
Museum, but the cops took him in 
the alley and beat him up. 

Junior: And they sprayed the paint 
in his face. 

Mutton Man: Alan got jumped by 
Vice Lords... 

Junior: Check this out, this is like 
double death: We were skating by 
the Brickyard, waiting for the bus, 


and this guy in a pickup pulls up 
and says he knows Marfa and 
gives us a ride to Grand, and as 
soon as we get out and start 
skating to my house, all these Vice 
Lords start chasing us. Marfa's foot 
looked like the Roadrunner's, like 
one continuous circle. He beat me 
to my house, when | get there, 
he's already drinking coffee, he 
kicked off his shoes. That was 
crazy. | 
Marfa: That was a fun time! 
UDOG: Can you go places 
without getting chased? 

Mutton Man: In the summer we go 
to Oak Street Beach... 

Junior: Or those stairs at UIC. 
UDOG: Any last words to all the 
millions of people who will be 
reading this? 

Marfa: Burrito Palace #2 on 
Fullerton and Halsted: Be there. 
Junior: Be yourself, eon try being 
someone else. 

Mutton Man: Yeah, quit frontin'. 
Junior: No sense in being a clone. 


After talking, we all drove 
out to a place to eat, where 
Junior still found a way to 
drink a few more cups oí 
coffee. 
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UNDERDOG RELEASES 


8 BARK 
“Scam” LP/CD 
$7.00/$8.00 


New and raw. Female/male vocals, 


fa extra percussion and work/job angst. 
4 10 songs including “Breathe,” “Mark 


CAP'N JAZZ 
Self Titled 7" 
$3.00 


Their 1st release with U-Dog. Cool 
songs that are youthful and 
passionate, with a sincere emo 
intensity. 


oC. afin Ja 22.» 


GAUGE 
"Swing" 7" 
$3.00 
These two songs are heavy, 
complicated, and full of that great 


GAUGE two guitar/D.C. sound. Also 
their 1st release on U-Dog. 


THE GEEZERS 
Self Titled Debut 7" 
$3.00 


Is there life after 30? THE GEEZERS 
attack with this "aural whisker scrape" 
that rips along like the best of old 
school HC with hilaroius lyrics. 


The bg) Hyeeviis m THE BOLLWEEVILS 
t "Ripple EP" 7" 
$3.00 


Tight music and smart lyrics, this is 
pop-punk with a "cool" edge. 


SELF HELP MANTRA 
Self Titled Debut 7" 
$3.00 


From the ashes of ESKIMO NATION 
come SHM. A jamming/D.C.-ish 
thing. Music for the soul and mind. 
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UADERDOG RELEASES 


UNDERDOG ZINE #8 
Spring 1994 
$1.00 


4| The famous Dummyroom-Ben Weasel- 
i| Paul Think-Joe Vindictive, pie-throwing, 
mace-squirting incident is fully covered in a 
W| special report featuring interviews with all 
7]| parties and exclusive on-scene photos! 


UNDERDOG ZINE #7 
Winter 1993-94 


$1.00 


A total CHICAGO focus. A Jay Lynch story, 
Chicago's Forgotten Railroad, Hot Dog Stand 
reviews, and a "floodlight" on cool people in 
the scene. 8 1/2" x 11" , 40 pgs. 


UNDERDOG ZINE #6 
Fall 1993 
$1.00 


xu Slice-of life stories, opinions, humor. A 
trip to Scotland, Dear Alpo..., Shackin' at 
O'Hare. 8 1/2" x 11" , 32 pgs. 


UNDERDOG ZINE #5 
Summer 1993 
$1.00 


Sex stories, a BOLLWEEVILS | 
interview, trip through Hell wSammy 区 > 
Davis. 8.5°x11", 32pgs. 


UNDERDOG ZINE #4 
Winter 1992 
$1.00 


i "f Comics, and more slice-of-life writings 
24M | and sick thoughts. 5.5"x8.5", 68pgs. 


ihi | 


Js b photocopied. 


UADERDOG RELEASES 


UNDERDOG ZINE #3 
Fall 1992 
$1.00 


Article on Junk artist Tyree Guyton of 
Detroit. Recipes of the Stars, comics. 
§.5"x8.5", 68 pgs. 


UNDERDOG ZINE #2 
Summer 1992 
$1.00 


LOS CRUDOS interview. Travel 
stories. Fashion tips. Ben Weasel's f= 
movie reviews. MRR said "U-Dog Bae 
Zine#2 was the best zine of the 
summer!" 5.5"x8.5", 102 pgs. 


UNDERDOG ZINE #1 
Spring 1992 
' . $1.00 


8 BARK tour diary, horrorscopes, and 
«a cheap motel reviews. The zine that 
E ^| Started it all. 5.5'x8.5", 68 pgs. 


42 LOADS-Nostril......................... keiten CS .....6.00 
88 FINGERS LOUIE-self te 7" … 59/001 
88 F L/'BOLLWEEVILS-Viva Chicago split ..7" ......3.00 
ANTISCHISM-This is War..................- 7... 9.0907 
APOCALYPSE HOBOKEN-Green Monst...7" .....3.50- 
APOCALYPSE HOBOKEN-Punish............CS ....3.00. 
APOCALYPSE HOBOKEN‘Strikes Ba... ....7" ....,9,00 
BENDER-Chronic................... n 7" ....53:50 

BHOPAL STIFFS-EPA ..................- 12"EP....6.00 

BILLINGSGATE-Reach Out ........................ 7" 1960 
CAP'N JAZZ-Boys 16 to 18 Year... ............ 7" ....59,00 

CHIA PET-Meha...............rn CD ...10,00 

CHIA PET-self t ............... tnn LP.....7.00- 
DIPOLE MOMENT-Carolinaland.................. 7" .... aes 
DOGFIGHT-Freeze Your Laughing.............. 7' 00) 


EARTH CRISIS-Firestorm........................--- 7.59.50: 
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EARTH CRISIS-Firestorm ....................... CDSing,.7.00 ROTWEILER TUBE-The Ballad of... ........... 7..4900 fu 

END RESULT-Ward ............ n LP...,7.00.  SACHEAD-Our World ....................—- CS ...,6,00. > 

FRICTION-Blurred in six................... CD ..58,00. SHIVA-Starlings ............ inta: 7.900 Ps 
FRICTION-Blurred in Six .................... LP..EZ0B0. SILENCE-selít................ nne 7 .....9.00. 
FRICTION-Makeshift ..................... e 7'..,8.00 SMO POPES/GROOVY L VIBES-split ........7" ......3.00 
GAUGE-Soothe.............. enne CD...6.00 SMOKING POPES-Get Fired...................... CD ...10.00 
GAUGE-Soothe ................. seret 111e: seinulP.....6.00 SMOKING POPES-Get Fired ...................... LP....7.00. 
GREEN STREET-Were You the One? .....7....3.00. SNAPCASE-selft......... 7* .... 55D) 
GROUT V/GAUGE-split ............................... 7" 3.50. TARGET-Going Up .............. 1111111 nin: 7"... 3000 
GROUT VILLA-selft ............... 2x7" ...6,00 TASTY BUSH-Bourgsois and Proud ..........7" .....9.50- 
HEEL-Slipped My Mind .............................. 7'...800  THEFIGHTERS-Give 'em the ... ................ 7" .... 89:00 
ICEBURN-Burn Fall ................... e 7'...8.50 THE FIGHTERS-Breaking Bones for...........7" ......9.00. 
ICEBURN-Firon............. e CD..10,00 TOMMYROT/SLAPSTICK-split.................... 7* .... 555000 
ICEBURN-Eiron ............- t LP......7.00 V/A-Chicago Hardcore Comp....................-.7" ...,9:00. 

_ INNER STRENGTH-Time For Reality..........7"......3.60 — V/A-Decline of the W Suburbs ...................- 7" ..,8.00. 
INSIGHT-What Will It Take........................... 7'..,,8:80 — V/A-Fool's Gold Comp... 7"... 18:007 
JUMPKNUCKLE-Pariah ..................... e 7.489,50. V/A-How the Midwest Was Won ................ 2x7" ..,.6.00. 

LOS CRUDOS-La Rabia..........................- 7'...,8/00 — VIA-Only the Strong 7"... 7" 403,50 
MANNEQUIN HAND-Jow ................ee 7" 4.53.00 V/A-Only the Strong MCMXCIII................... CD ...10.00 
MEAT PRESS-self t ..............s 7'..,8:50 V/A-Picking More Daisies... CS .…6.00 
MOB ACTION-Back To The Streets ............ 7'..,8,.00 VICTIMZ OF SOCIETY-Wicked Rock.........LP ......7.00 
NO EMPATHY-They Want Whatever........CD ...10.00 — WARZONE-Live at CBGB.......................... 7" .... 59:807 
NO EMPATHY-They Want Whatever........LP....7,00.  WINEPRESS-self t... 7"... 53,00. 
OBLIVION-Eull Blown Grover ...................... 7" 10.00 WORLD'S COLLIDE-ObjecL....................... 7"... ERES 
OBLIVION-Product ................. e 7...900 NEW... T-SHIRTS! —— 
Ed 25 390 EL | «rre: 7'....8.00 8 BARK-"8b' logo (blk, wht, grn, brgndy) .T-sht....7.00. 
PROPHETS OF RAGE-self t ....................... 7'...,9.00 UNDERDOG-logo 1-sided (blk) ................. T-sht....7.00 - 
O R D E R I N G I N F O 


e U.S.—AII prices are postpaid within the U.S. We ship U.S. things 7st Class up to 4 oz., 
Special 4th Class Hate thereafter. Doing this keeps our prices down as low as possible. 
However, it is sometimes very slow (up to 4 weeks), so be patient. lllinois residents, our 
prices include sales tax. 


e FOREIGN—add at least two or three dollars (or more if you're really far away and want 
airmail...). Specify airmail or surface. If you don't give us enough money for airmail we'll 
send it surface. If you stil! don't give us enough money, we'll ship less stuff & issue credit. 


e EVERYBODY —Send U.S. funds only, only, only—checks, money orders (both made out to 
Underdog Hecords) or very well concealed cash. (We do not accept charge cards or 
anything like that.) In case we might be out of a selection, LIST ALTERNATE CHOICES!!! 


. e DEAL THING! Every order of $15 or more, you pick an extra 7" for free! (Only 1 freebie 
per order, though: a $38 order would still only get one free 7".) 
write silly, meaningful, inspired, and dirty letters to us at: 
UNDERDOG RECORDS 


P.O.BOX 14182, CHICAGO, IL 60614 
(312) 772-4545 « FAX (312) 772-9198 
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UNDERDOG RECORDS 
RO. Cox 141892 
Chicago, IL 60614 


